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French Masters 
Shown At 
Durand-Ruel’s 


Great Examples of XIXth Cen- 
tury Painting Loaned from 
Famous Private Collections; 


Many Seen for First Time, 


One of the finest art exhibitions | 
which has been held in New York this 
season is now open at the Durand- 


Ruel Galleries. Masterpieces by the 
leaders of the French XIXth century 
school, several of which have never 


been shown publicly in New York, are 
The paintings are lent from 
famous their 
owners, most of whom prefer to re- 


on view. 
private collections and 
main anonymous, merit sincere thanks 
from all The 
which commemorates the one hundred 
and twenty-fifth anniversary of the 
Durand-Ruel Galleries, is held for the 
of the building fund of The 
Hospital 
charge of one dollar is made. 


art lovers. exhibition, 


benefit 


French and an admission 


The eighteen pictures of which the 


exhibition is composed are of such 


quality that most of them are beyond 
consideration of period or school. 
[here is no question here of “modern 
Impressionism Post-Impres- 


art,” or 


sionism. Their place in art is due to 
no glamor cast over them by the move 

Undated 
still rank 


and some of them belong among the 


ment they represent. and 


nameless they would high; 
world’s supreme masterpieces. 

It is so easy to write “masterpiece” 
that the word has often been used as a 
synonym for “picture” and the master- 
piece has become, by usage, a common 
This 


restraining influence on reportorial vo- 


thing. exhibition should have a 
cabularies for in it one is permitted to 
see the genuine thing and, by contrast, 
the chasm 


rates the master from the minor work. 


to apprehend which sepa- 


All of the artists represented here have 
made pictures of varying quality, some 
only 

Of 


their predecessors and followers who 
were or are leaders in art the same 
thing is true. Except for the collector 
of names there is just as great a differ- 
ence between Rembrandts as there is 
between a Rembrandt and a_ copy. 
There are many Renoirs which one 
may look at calmly; but there are very 
lew as fine as “La Femme au Chat.” 
This picture and “Le Concert,” both 
ot which we illustrate, are superb Re- 
noirs. In addition to these there are 
paintings by Cézanne, Manet and Gau- 
guin which are equally representative 
of their creators’ best. The three Mo- 
nets are also fine and the painting of 
a beach is a splendid example of his 
€arly period. Sisley, Pissarro and 
Mary Cassatt have each one painting 
On view, less breath-taking than those 
of the leaders, but excellent foils to the 
greater works. Although none of the 
three Degas is a supreme example the 
Deux danseuses assises sur un banc,” 
4 water color, has amazing quality. It 
's beautifully drawn, the line less harsh 
than that which Degas so often used, 
and the texture of the fluffy skirts 
Which rise lightly about the firm bodies 
iS superbly rendered. 
aoe vty a problem which the 
oe pl er Pictures presented has 
el built on ie ed. The cnet 
| te Tye Pen wr picture s, N anet s 
ia the <. rays en "Sande de _Majo 
noir’s “4 " 4 one ong wall with Re- 
Spocait nd emme au ( hat é directly 
another Manet, “Le Gui- 


(Continued on page 8) 


of them great, some of them 


tinged with the echo of greatness. 





| 





“LA 


FEMME AU CHAT” 





By RENOIR 


Included in the loan exhibition of XIXth century French masterpieces at the 


ANTIQUE LEAGUE 
HONORS DUVEEN 


The monthly meeting of the Antique 
and Decorative Arts League on Thurs- 
day, March 15, was held in honor of the 
retiring president, Mr. Charles Duveen. 
The dinner was more largely attended 
than any in the history of the league 
and about ninety members and associate 
members were present. Nearly sixty of 
these were entertained at THe Art News 
office before the dinner. At the dinner 
Mr. Duveen was presented with a silver 
coffee service by the members of the 
league and in his speech of presentation 
President James P. Montllor called atten- 
tion to the great services which Mr. Du- 
veen had rendered by his unflagging in- 
terest and generous cooperation. 

Many of the members brought guests 
to the dinner. Among these as guests of 
honor were David Warfield, and Mr. 
Louis Wiley, business manager of The 
New York Times. Both men spoke briefly 
after the dinner. Mr. Warfield recounted 
some of his personal experiences and 
Mr. Wiley heartily endorsed the spirit 
which had caused the formation of the 
league, the high purposes to which it 





(Continued on page 2) 


Durand-Ruel Gaileries 


‘Charles H. Senff 
Collection to Be Sold 
March 28th and 29th 


The painting collection of the late 
Charles H. Senff will be sold at auction 
at the Anderson Galleries on Wednesday 
and Thursday evenings March 28 and 29. 
The interest in this has been 
so keen that the galleries have found it 
necessary to limit admission to the build- 
ing on the nights of sale to those who 
hold cards. 


collection 


The collection has been on 
private view during this week and has 
been very largely attended. Dealers in 
New York, representatives of European 
firms and the directors of several Amer- 
ican museums have’ been enthusiastic 
about the extent and quality of the col- 
lection. Public exhibition of the collec- 
tion begins today and will continue until 
the day of sale. A rare opportunity is 
afforded to see a group of pictures of 
first importance and examples of Corot, 
Delacroix, Monticelli and Hobbema of a 


quality rarely seen in public exhibtions. 








FULLER LENDS ART 
TO MALDEN 


BOSTON.—Governor 
ler of Massachusetts has 


Alvan T. Ful- 
loaned the major 
of paintings, in- 
cluding some of the most important can- 
vases, for exhibition at the Malden Pub- 
lic Library where they will be on view 
until April 15th. 

Some forty-five paintings will be in- 
cluded in the Malden show, canvases by 
the English masters of the eighteenth cen- 
tury being most in evidence. There will 
be no less than six Romneys, two Rey- 
nolds, four Hoppners, a Gainsborough, a 


portion of his collection 


Millais, a Lawrence, a Turner and a Van 
Dyke. Likewise included will be a Rem- 
brandt, three Renoirs, a Degas, a Monet, 
a Pissarro, works by Boucher, Greuze, 
thirteen Sargents and three Zuloagas. 

Several of Governor Fuller’s paintings 
have been acquired from famous collec- 
tions sold at auction, among them “Anne, 
Lady de la Pole,” from the Michelham 
collection and Rembrandt’s “Portrait of a 
Man” from the Ross collection. 


Rare Prints To 
| Be Sold At 


American Art 


La Monte Collection Includes 
Fine Examples by Master 


Etchers and Engravers of 
XVth to XXth Centuries 


Woodcuts, engravings and etchings 
from the private collection formed by 
the late George M. La Monte will be 
sold at auction at the American Art 
Association Wednesday evening, 
April 4th. Sales in America of prints 
earlier than the XVIIIth century are 
very rare and it will be interesting to 
compare the prices attained in this sale 
with those in recent European print 
auctions. It is to be hoped that the 
prices brought will be high enough to 
encourage print collectors to sell their 
collections in this country instead of 
in Europe. 

Although 


on 


the collection includes a 
fine group of modern etchings the in- 
terest centers on the X Vth and XVIth 
century engravings and woodcuts. Of 
the well represented German school 
the most outstanding item is the two- 
block chiaroscuro print of the “Man 
of Sorrows, Standing,” by Hans Wei- 
ditz, dated 1522. Weiditz, who, thanks 
to the research of Seidlitz, hae at tet 
been 1 ¢scued from the pseudo-anonym- 
ity into which he fell when his work 
was erroneously attributed to Burgk- 
mair, is now acknowledged as one of 
the outstanding woodcut designers of 
the German Renaissance, an artist who 
technically can take place with 
Direr, Holbein, Cranach, Altdorfer and 
Burgkmair. According to Mr. Fitzroy 
Carrington, “It is a matter for serious 


his 


discussion whether in far as con- 


sO 
cerns composition, texture and han- 
dling of the medium he is not the 
most interesting of them all. Weiditz’s 


range of interest was as wide as human 
life, upon which, as lived in Gérmany 
at his time, he throws a stronger light 
than any one else. From the beggar 
with his swarming family to the em- 
peror in his palace there is hardly a 
calling, condition, or occupation tha 
he has not left a record of .. .” 
The superb proof of the chiaroscuro, 
“Man of Sorrows,” in the present sale 
is in perfect condition and its extreme 
rarity is explained by the fact that 
only one proof of this block in chiaros- 
curo was known to Passavant. The 
other Weiditz woodcut is a very rare and 
beautiful impression of a “Rural Scene,” 
also in fine condition. 

Of the Diirer woodcuts of the Great 
Passion, Apocalypse, and Life of the 
Virgin series, no comment is needed. 
With the exception of the Opening of 
the Sixth Seal, they are all excellent 
proof impressions in practically perfect 
condition. Among them the extremely 
rare Resurrection of Christ, on paper 
with the double A watermark, the An- 
gel Appearing to Joachim, from the R. 
Scholtz collection of Budapest, water- 
marked with the High Crown, The 
Assumption of the Virgin, signed in 
the block with the monogram “A. D. 
1510,” watermarked with the Bull’s 
Head and the Christ Bearing the Cross 
which we illustrate here stand out as 
particularly desirable examples of the 
woodcut work of this most sought after 
artist, whose first-rate proofs are be- 
coming yearly more difficult to acquire. 
Besides examples from the series there 
are also woodcuts of five miscellaneous 
subjects and two engravings, The Stan- 
dard Bearer and The Virgin with the 
Locust, which we illustrate here. A 
beautiful proof of an early state with 
the slipped stroke over the Virgin’s 

(Continued on page 6) 
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Established in London in 1817 
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The Milk Maid 
by Francois Boucher 


PICTURES 482 DRAWINGS by the 
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STONER and EVANS — 


OLD ENGLISH PORCELAIN | 
GROUPS AND FIGURES 


ENGLISH PAINTINGS | 
ON GLASS 
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Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making ‘private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 
by 


ARTHUR RUCK 

















| Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 


BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 
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FRAMES 
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large collection of 
GENUINE ANTIQUE 
FRAMES 
OF ALL PERIODS 
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144-145-146, New Bond Street LONDON, W.1 | 


Cable Address, Colnaghi, London 
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S DUVEEN, RETIRING PRESIDENT OF THE 
QUE AND DECORATIVE ARTS LEAGUE 








ANTIQUE LEAGUE 
HONORS DUVEEN 


(Continued from page 1) 

has been dedicated. He called special at- 
tention to the wisdom of cooperative ef- 
fort in all forms of business and indus- 
trial endeavor and to the mutual profit 
which a business league brings to its 
members. He congratulated the league 
upon its code of ethics and assured the 
members that it would help to inspire 
public confidence. 

“I urge you,” said Mr. Wiley, “to take 
the public not only into your confidence 
but into your expert knowledge of the 
beautiful things with which we should 
all surround ourselves. You cannot make 
connoisseurs of all of us but you can 
make fairly intelligent, appreciative 
friendly customers of a vastly increased 
public.” 








JORDAN MARSH SHOW 
EXCITES BOSTON 


BOSTON.—French paintings by those 
modernists of Paris who refuse to follow 
traditions have had Boston up in the air 
since the opening of the 





International | © 
Exposition of Art in Trade arranged and’ scape in the Basque Region” by 


presented by Jordan Marsh Company | Oudot, “The River at Lyons La Foret” 
throughout their great store, March 5 to|by Pissarro-Paulesville, “Vase of Flow- 
31 inclusive. ers” by Val, “Sea View at Brehat” by 
Shocked a little at first by some of the| Menard Maurice Trochaire, “The Wom- 
canvases by these French modernists, and jan with the Apple” by Julia Abel Tracket, 
also a little, it must be admitted by some|“The Rocky Coast” by Alexandre Ur- 
of the modern conceptions in furnishings | bain, “Morocco Woman” by Andre Sineda 
and decorations, the reaction has been|and “Fisherman in Brittany” by Jaques 
healthy. Its effect has been to attract | Volot. 
thousands of people daily, and art lovers 
from all sections. 








The good things in 
this comprehensive collections of modern 


decorative art from all over the world 
are gaining devotees and supporters. 
There are over 200 paintings in the 
group representing the Salon d’Automne 
of Paris. These will not be shown else- 
where in this country. These pictures 
are for sale and already buying is brisk. 
Touching some of the high spots in 
this exhibition one notices the still life, 
“Book and Statuette”’ by Suzanne Ber- | 
nouard, and another of fruits and wine 
by Jean Verhoeven. “The Gust of Wind” 
by Jacqueline Marvel is light and| 
dainty. A stunning bit of landscape and | 
most refreshing in this large group is | 
Gaston Balande’s “On the Borders of 
the River Loing.” There is a fine spiritual 
| quality to Pierre Fremont’s “Meditation” 
|and also “Prayer” by the same artist. 
“Lambert House in Paris” by Claude 
Renet Martin is well painted and the | 
“Docks at Antwerp” by M. J. de Tournier 
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3 Lenbachplatz 
Munich 





is a strong bit. 
Others of note and interest are “Land- | 
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XVIIIth Century Enameled | 
Gold Boxes and Miniatures ! 
Diamond Jewels 


ve S.J. PHILLIPS = 


113 New Bond Street, London, W. 1 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, IIl. 
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ROMAN BUILDINGS 
FOUND IN MADRID 


MADRID.—Madrid had 


considered the youngest of the big cities 





long been 
of Spain, as there existed no records of 
it prior to the Xth century, and the city 
only began to acquire any importance 
when Philip IT: 
the XVIth century, bue the sensational 
finds that*have recently taken place make 
1,000 


made it his capital in 


its age go back at least another 
years. 

The professor of Pilar College, Sefor 
Fuidio, was taking his pupils to study 
the paleolithic site of the Manzanares 
basin, some two miles from the city, ad- 
joining the estate of the Duke of Hijar. 
Going across that estate, he saw some 
workmen digging in the fields, and no- 
ticed some bits of earthenware mixed 
with the earth the workmen were digging 
up. To his utter astonishment, he iden- 
tified them as pieces of Roman pottery. 
He at once reported his discovery, and 
the Municipal archaeologist, Dr. Perez 
de Barradas, was sent upon the scene, 
where he immediately proceeded upon a 
scentinc excavation. 

So far, there have been brought to 
light three rooms built upon an earlier 
villa of the IInd century. They belong 
to a typical Roman construction, a resi- 
dence usually including three buildings, 
the master’s house, the servants’ quarters, 
and the dependencies. The remains 
found belong to a master’s house of large 
size and great wealth. 

Among the debris of the earlier villa 
have been found numerous specimens of 


Saguntine pottery, te., of red clay, deco- 
rated with exquisite taste and delicacy, 
and covered with a vitious glaze of great 
purity; also pottery, 
black pottery, moulded on the wheel, of 
neolithic tradition; and 
weights belonging to looms, the 
wooden portions of which have evident- 


Iberian incised ; 


terra cotta 
hand 


ly decayed and disappeared. The numer- 
ous objects in metal include iron nails, 
a bronze bracelet, a fibula, and 
coins, mostly the large “aes.” 

Of the upper villa, three rooms, all 
with mural paintings, have been cleared 
so far. One, very long, with gesso 
flooring; another, apparently a corridor; 
and a third one. These two latter have 
mosaic floors of the finest quality, meas- 
uring, respectively, 16 ft. by 5 ft. and 
12 it. by 8 ft. There has also been 
discovered a_ cister for storing the 
water supply, built of stone, some 23 ft. 
long by 7 ft. wide. Further proof of 
the magnificence of the building is af- 
forded by the discovery of a marble col- 
umn, and it is anticipated that a rich 
artistic and historical harvest will event- 
ually be gathered, as up to the present 
only about a tenth of the building has 
been excavated. Work is proceeding 
with cautious activity—E. T. 


OLD BROOKLYN 
SHOW AT MUSEUM 


The most comprehensive collection of 
prints and paintings of old Brooklyn 
that has assembled in the 
3orough is now on view on the fourth 
floor of the Brooklyn Museum. The col- 


many 








ever been 
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lection was together by the 
Brooklyn Heights Association and given 
its first showing at their recent meeting 
at the Packer Collegiate Institute. It 
consists of approximately one hundred 
prints and the oldest scene is a picture 
of Fulton Ferry in 1740, when its situa- 
tion was barren and bleak. Nearby is 
another grandiose picture of the same 
spot in 1863 showing the very elaborate 
iron building which adorned the place 
at this g¢time. Another interesting picture 
is the Fleet. Mansion in 1830 which stood 
on the present site of the Dime Savings 
Bank building. There is also an inter- 
esting set of five lithographs in color 
from the shop of A. Brown in New 
York, setting forth the glories of the 
Sanitary Fair in 1864. One of the most 
amusing pictures is that of the first fire 
engine ever used in Brooklyn and there 


brought 


are two other items that are also touched 
with humor. The first is a small one 
posted on June 13, 1833, in which it was 
tactfully suggested to the citizens that 
it would be a good idea to remove vehicles 
from the principal streets at certain hours 
as the President of the United States was 
going to visit the city. This may be one 
of the earliest traffic notices in Brooklyn. 
The other one is the picture of a stream 
of people crossing to New York on the 
ice in 1852, an event which excited tre- 
mendous public interest, if one can judge 
by the crowds watching the event and 
participating in it. Two rather elaborate 
prints are the large broadside of Butter- 
ick and Company’s Quarterly Report of 
New York fashions in the winter of 1872 
and 1873 done in color and the fireworks 
display on the Brooklyn Bridge: at the 
opening of that structure. 

Loans have been made by four groups 
and several individuals. The Long Island 
Historical Society has lent two dozen, 
the Brooklyn Club ten, the Brooklyn 
Edison Company sixteen and Packer In- 
stitute two. Individuals who have made 
loans are Mrs. Glentworth R. Butler, 
Mr. Harry J. Davenport, Mrs. Clarence 
R. Hyde, Mrs. Fred J. Johanns, Mr. 
William G. Kelso, Jr., Mrs. Stephen 
Loines, Mrs. David Lanman, Mrs. Ralph 
H. Pomeroy and Mrs. George Prentiss. 

The exhibition will be on view at the 
Museum until June second. 


DURER AND GOYA 
PRINTS IN BOSTON 


In commemoration of the four hun- 
dredth anniversary of Durer’s death 
and the one hundredth of Goya’s on 
April 6 and 16, respectively, the Mu- 
seum of Fine Arts, Boston, is arrang- 
ing an exhibition to open April 3 of 
both artists’ work taken from the Mu- 
seum’s permanent collection of prints. 
Seven rooms in the print department 
will be devoted to the Durers, which 
are being arranged chronologically and 
will consist of all the engravings and 
etchings, about 150 woodcuts, and 
about 100 facsimiles of drawings. Of 
the latter, those which relate specifi- 
cally to the prints are being hung with 
them. Lithographs, etchings and aqua- 
tints by Goya are being arranged in 
two other rooms in the print depart- 
ment. Both the Durer and Goya col- 
lections in the Museum of Fine Arts 
rank among the most important in the 
country for completeness and quality of 
impression. 
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OLD NEW YORK | 
AT GRACIE MANSION | 


Prints of Old New York, showing the 
old homes and beautiful estates of early 
New Yorkers along the East River, are 
now on view in the Print Room on the 
second floor of the Mansion, 
which is the present home of the Museum 
of the City of New York, located at 
East River and Eighty-eighth Street. 
These charming prints were loaned to 
the Museum of the City of New York 
by Mrs. Morris, a 
member of the Women’s Committee, ac- 
tively interested in the present two-mil- 
lion dollar appeal for popular subscrip- 
tions to the building and endowment fund 
for the new museum, to be erected on 
Fifth Avenue and 103rd Street. 

These prints, now on public view every 
day of the week except Monday, were 
used by Hardinge Scholle, Director of 
the Museum of the City of New York, 
in his illustrated lecture, “Early Days 
Along the East River,” which he de- 
livered at the Museum on Monday after- 
noon, before an audience composed of 
Members of the Museum and their in- 
vited guests. Slides were made from old 
prints and photographs, either owned by 
the Museum or loaned to Mr. Scholle for 
the purpose of this interesting lecture 
which was well received by the distin- 
guished group of visitors. Mr. Scholle 
anticipates delivering several lectures on 
interesting and picturesque phases of old 
New York life during the current year 
at the Museum. 





Gracie 


Lewis Gouverneur 








GAY PRESENTS | 
DRAWINGS TO BOSTON: 


A gift of drawings chiefly by artists 
of the second half of last century has 
been presented to the Museum of Fine 
Arts, Boston, by Mr. Walter Gay, who 
has for many years been a friend of the 
Museum and has acted in the capacity 


vases by the majority of the artists 


their preliminary work add much to| 
the appreciation and understanding of | 
the more formal paintings. The a 
lection includes work by Charles 
Bargue, Meissonier, Delacroix, Millet, 
|Cazin, Gay, Gil, Kroyer, Heleu, Bes-| 
| nard, Mary Cassatt and Lucien Simon. 








of European adviser to the trustees. | 
The Museum possesses finished can- | 


represented in the collection of draw- | 
ings and such intimate glimpses of | 


BONINGTON BRINGS 
13,000 FRANCS 


PARIS.—In the latest sales of the 
week of March 7 which took place at the 
Hotel Drouot, several items brought 
prices worthy of mention. In spite of the 
limitations placed by the expert on the 
paintings and watercolors attributed to 
Bonnington, certain ones reached a rela- 
tively high price. One of these paintings, 
“Entrée d'une ville au board de la mer,” 
brought 13,000 francs, although the ex- 
pert asked only 3,000. 

The rest were sold, for the most part at 
prices varying from two or three to five 
or six thousand francs. A group of 
twelve water-colors, for which M. Féral 
asked 4,000, brought 10,000 francs. “Vue 
d’une rue de Rouen” was sold for 8,000 
francs. The portrait of a man by Grimou 
was pushed up to 19,000 francs, over the 
estimate of 12,000 francs, and a picture 
by Hondius, “Cerf assailli par des chiens,” 
brought 15,500 francs. 


Among the furniture and objects of art, 
a veneer dresser, of the Louis XV period, 
brought 10,000 francs. At the sale of 
objects of art from the Far East, a very 
beautiful Chinese vase plated with bronze 
incrusted with silver, of the Ming period, 
went for 8,400 francs. Two green jade 
pieces of pi-yu make, were bought for 
7,000 francs; a perfume-burner of mar- 
ble, spath-fluor, 7,800 francs. 















F. ROTHMANN | 







BERLIN NW. 7 
Neue Wilhelmstr. 9-11 







PAINTINGS 
BY OLD MASTERS 


PTE 


Pie ne fet ehh 


























GRAND CENTRAL 


ART GALLERIES 





Self Portrait 
by Julius Rolshoven, A.N.A 


March Twentieth to Mar h Thirty first 








Retrospective and Recent Portraits by 


JULTUS ROLSHOVEN, A.N.A. 


_ March Twenty-seventh to April 7th 


HOVSEP PUSHMAN ~—?P 


a 


Catalogs of the Exhibition of 


$1.35 Postpaid 


Open Daily 9 to 6 Except Sunday 








500 DRAWINGS BY JOHN S. SARGENT 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 





dintings 




















iawaasenwene _——« 





LOAN EXHIBITION of PAINTINGS 


FROM 


MEMLING, HOLBEI 
ano TITIAN to 


aS 





730 FIFTH AVENUE 
NEW YORK 


LAST DAY MARCH 24th 


RENOIR anv PICASSO 


REINHARDT GALLERIES 


N 


_The Art News 





PORTRAIT OF MISS ELIZABETH LOVETT 


By GAINSBOROUGH 


This portrait attributed to Thomas Gainsborough by Mr. W. Roberts, 
has just been sold to a western collector by The Max Safron Gal- 
leries of St. Louis, Mo. 








SANTI DI TITO ‘DUTCH OLD 
DISCOVERED! | MASTERS IN ROME 





FLORENCE.—An 


portrait of Machiavelli by the Florentine 


authentic 


life-size | 


ROME.—An Dutch 
paintings is being held in the Borghese 


exhibition of 


Gallery. The object of the show is to 














PIII 
——eenee 

















Jacques Seligmann & 


3 East 51st Street 


PARIS 
Ancien Palais Sagan 
57 Rue St. Dominique 


PAINTINGS - TAPESTRIES - FURNITURE | 


sn. Inc. | 





9 Rue de la Paix 





painter Santi di Tito (1536-1603), of 
which all trace had been lost for more] illustrate the origin and development of 


than a century, has been discovered in a|the Dutch exclusive of the Flemish, 
private collection in England. | school of painting, and for this purpose 
It has been purchased from the owner| many familiar pictures by the best- 


for the Italian nation by Commendatore | known Dutch masters nave been sent to 
Rome by museums and private collectors 
from different parts of Italy, and from 
Holland, France and Germany. There 
are in all 136 pictures, of which 16 are 
Rembrandts and six are by Franz Hals. 


Trolli, a Milanese manufacturer. Signor 
that it 
given to the city of Florence to be placec 


in the Uffizi Gallery. 





Mussolini has decreed shall be 
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TWO MURILLOS 
SOLD AT CHRISTIE’S 


LONDON.—Among a_ few pictures 
sent by the Earl of Wemyss to Christie's 
and sold on March 2 were two small sub- 
jects by Murillo. Although these did not 
bring the huge sums associated with the 
Spanish painter at auction in the past, 
640 guineas paid by Mr. Glen for “The 
Flight Into Egypt” (16% in. by 26% 
in.), and 520 guineas, given by Mr. Ass- 
cher for a canvas of a similar size de- 
picting “The Salutation” should be reck- 
oned as maintaining fully the Murillo 
valuations. 

It seems strange nowadays to recall 
that, for many years, Murillo held the 
pride of place in auction records. Long 
began to 


their agents to give thousands 


before American millionaires 
instruct 
for works of the Early English school, 
it Murillo had 


£25,000 in a sale-room, the occasion be- 


picture realized nearly 
ing the dispersal in Paris, in May, 1852, 
of Marshal Soult’s collection, at which 
“Assumption of the Virgin” was 
Louvre at the then un- 
heard-of price, 615,300 francs. 


the 
bought for the 

The large “Holy Family” by Murillo 
in the National Gallery, nearly 10 ft. by 
7 ft., was a bargain in 1837, because it 
was acquired from Bulkeley Owen for 
half of £7,350, the other half being given 
for “The Brazen Serpent,” by Rubens. 
The last important 
Murillo appeared at Christie’s was when 
the Duke of Rutland sent “The Virgin 


occasion when an 


and Child with St. Rosalie” in 1926. 
This brought 2,000 gs. The Duke of 
Westminster's Murillo, “St. John and 


the Lamb,” reached 1,250 gs. in 1924, 
while in 1916 a “Holy Family” attained 
6,200 gs. F 

The experts were very busy, too, im 
examining closely a small kit-cat_ por- 
trait of a lady. Miss Shephard, of Camp- 
sey Ashe, Suffolk, cogently attributed to 
Reynolds's protege and pupil, James 
Northcote, R.A. Some held that the work 
had claims to be ascribed to Romney, and 
these views probably caused the bidding 
to be carried to 800 gs. (Ellis and Smith). 
But Northcote is a painter who deserves 
to be considered on his merits, and his 
portrait of Miss Maconachie, which real- 
ized 900 gs. at Christie’s in 1926, attract- 
ed much foreign interest and admiration 
when it was lent recently to the exhibi- 
tion of British art in Vienna. 

The total of the sale was nearly £8,000, 
and it was obvious that there was a spec- 
ulative spirit in the air. A small por- 
trait of Philip IV. in armor had much 
of the style of Velasquez, and the wel 
known commissioner, Mr. Edward Smith, 
acting for Mr. Frank Sabin, went to 4 
gs. for it. Mr. Sabin had previously 
paid 350 gs. for a Canaletto view of the 
Rialto. 

Other mentionable pictures included 4 
pair of men-o’-war scenes by P. Monary, 
160 gs. (Leggatt), a portrait of a lady 
at a spinet, by T. Hudson, 165 gs. (But- 
tery), and “A Naval Battle,” by W. va" 
de Velde, 160 gs. (Asscher). f 

At Puttick and Simpson’s a serie 
four lithographs of the action betwee? 
the Shannon and the Chesapeake, by L. 
Haghe, after J. C. Schetkey, made 1 
gs. (Ramage), and in a furniture sale 
totaling nearly £2,000 an Empire suite 
: The same week at Robin- 
t of a young 
realized 


s of 


girl in white, by G. H. Harlow, 
150 gs. (Tooth and Sons). 
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“HEAD OF ONE OF 
THE THREE KINGS” | 

By RUBENS 
No. 19 of the Charles H. Senff Col- 
lections to be sold at the Anderson 
Galleries on March 28th and 29th 


SHEFFIELD ENGLISH 
PORTRAITS SOLD 


LONDON.—Portraits of the Holroyd 
family and pictures and drawings by ar- 
tists of the English school, formerly at 
Sheffield Park, Essex, were sold at Sothe- 
by’s on February 22, by order of a lady, 
the legatee under the will of the third and 
last Earl of Sheffield. 

Most of the portraits were not of great 
artistic importance. A portrait by An- 
gelica Kauffman, of Dorothy, daughter 











of J. Holroyd, fell to Messrs. Pawsey 
and Payne at £220; an engraved portrait 
by Hy. Walton of Edward Gibbon, the 
historian, 1774, fetched £150 (Spink); a 
signed and dated portrait of George Vis- 
count Pevensey, 1819, by G. D. Beechey, 
son of the more famous Sir William 
Beechey, R.A.—£125 (Carroll Gallery) ; 
4 portrait attributed to G. Romney of 
Master John Holroyd, with a dog—£100 
(Brockbank) ; and one by an unknown 
artist of Dan Holroyd, killed at Havana 
in 1762, in military uniform, holding a 
pike—£105 (Carroll Gallery). Besides 
the portraits there were a pair of signed 
Pictures by P. Casteels, groups of flowers 
and Iruit—£230 (Ackermann); and an- 
other pair by the same, groups of pea- 
cocks and of swans—#230 (Leggatt). 
mong the other properties a sheet of 
Studies in red chalk by A. Watteau, with 
two female figures seated, etc., 6 in. by 
aoa from Lord Spencer’s collection, 
£450". Mr. F. Lugt, of Amsterdam, at 
et and a picture by J. van Ruysdael | 
4 wooded landscape with a bridge in| 
© centre and a cottage to the left, 30| 
rl 98 in., £330 (Mackay). The | 
4YS total amounted to £3,864. 
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PAINTINGS 


ows 








NEW YORK: 559 FIFTH AVENUE 
PARIS 


























MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 
108 West Fifty-seventh Street 


See Art Calender for current exhibitions 


New York City 











— 














The Art News 


oe _ ~ 


Saturday, March 24, 1928 


eT SAA 
oe 


















































OLD FRANK T. SABIN  exeravines 
MASTER ESTABLISHED 1848 & 
PAINTINGS 172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 
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1 by Francis Wheatley ides wy of ma sale f the La Mont Collection i Ry ALBRECHT DURER (WOODCUT) P 
; sold at the American Art Association on April 4 Vo. 96 of the La Monte Sale the 
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war 
634 FIFTH AVENUE, NEW YORK (¢ ostinned from page 1) sign 
Opposite St. Patrick's Cathedral head, in as fine condition as this is a i 
extremely rare Durer item “an 
; — a et $y Holbein are five beautiful prooit ~ 
t impressions of the Dance of Death, fie 
; woodcut series from the collection o1 88 
5 ii ln i aida aa tari Freidrich August II of Dresden, all in ie 
: } perfect condition. The subjects repre “ 
: FINDLAY GALLERIES INC. ] sented are The Queen, The Sailor, ‘ : 
} viebandaniuinm onte { a ath The Gentlewoman and set 
- 1225-1227 Baltimore a nk a es. ) i 
‘ } Martin Schongauer, who vies with Grig 
KANSAS CITY, MISSOURI 41} Holbein as Diirer’s greatest rival in the oe 
} engraving field, is represented by his ' | a 
PAINTINGS &9 ETCHINGS YJ] Christ Crowned with Thorns, St. Mi- “FOUR WOMEN DANCING” By ZOAN ANDREA of « 
is chael, and Pilate Washing His Hands, No. 9 of the sale of the La Monte Collection Proc 
3 » which we reproduce here his rare ig 
} item which is a very fine proof on|grever engravings, “Susannah at the thel Beham is represented by his ironic plat 
; paper watermarked with» the Small} Bath” and “Children Playing Near a “Thus Goes the World,” a very good Mel 
; ' ( ross and D and signed in the plate} Well.” An engraving and three wood-| proof of this extremely rare print, a 
g ‘ ) haben the monogram, M. S., is a dupli-}cuts by Albrecht Altdorfer are also} originally in’ the Lawson Thompson ge 
i | cate from the Albertina) Museum Col-|items of interest of which the most| collection, and Albertina Museum du Wil 
. | lection and an excellent example of joutstanding is the Altdorfer woodcut| plicates of the “Madonna with 4 sion 
i jan artist ‘who has had an abiding hold|of “The Rest at the Fountain,” con-| Flower Vase” and the “Madonna with std 
? | upon the interest and affections of men | sidered by Mr. Ivins “The most suc-|a@ Skull,” both good proofs in fine con- ion 
; | |} from Durer and Michael Angelo to the| cessful of all the  artist’s  wood-| dition. 3y the more prolific Hans Seve 
| <a em » saan onpectinn cuts ie. and one of the finest com- | Sebald Beham are no less than seven- _ 
| , fine buueceaehiis of tha cuacoenete sons positions that Renaissance Germany | teen examples of his work as engraver, — 
{|| “Beheading of John the Japtist” wood. has to offer. “The La Monte specimen|0f which we can only note the fine extr 
cut, also an Albertina Museum dupli-|'5 4 Very rare early proof, in perfect proof of “St. Jerome in Penitence,” old 
| iy condition, on paper with the water-|the rare first state of the “Standard 
HW! 2 7 Stee by woah of the Gothic P, signed in the| Bearer and Drummer” and_ the cm M. 
| | " é de- block with the monogram—AA._ Bar- tremely rare etching of a “Young Wo 
) en man Accompanied by a Jester,” all in 
e eon perfect condition. By George Pencz, T 
} janother admirable Little Master, 1s 4 rece 
THOMAS | good impression of the extremely rare ions 
Ps KERR | ‘Punishment of Regulus” and several Car 
Marchioness Grey ‘ Note yorthy < andts ~ 
; sie , formerly wi tore cant ts haa 
} DUVEEN BROTHERS | Door of ? House,” a rare item, ie rot 
: ; in a good proo SSiO from the ‘ 
| } EXAMPLES OF BOTH FOREIGN AND AMERICAN PAINTERS  }}| IMPORTANT PAINTINGS BY OLD MASTERS | Rodenacker, Theobald and. ‘Eddy. col: the 
. COROT DAUBIGNY MONTICELLI SCHREYER j] ANTIOUE | lections, and the very rare “Landscape 1928 
i DIAZ INNESS BLAKELOCK MORAN I] ; Q WORKS OF ART Rage g sod ottages,”_ which althouls Ir 
~ |é ession lacks the early 4? 
| KEITH ae WHISTLER PENNELL AND | TAPESTRIES FURNITURE | point brilliance. A Dutch artist to - rn 
a 4 ° | represented by a single ouevre of out a. 
: a R ~~ Abe taint OILS AND BRONZES |} 510 Madison Avenue (4th floor) New York | standing merit is Diricke Jacobszoon ry 
EEE eee aa ttf | Vellert, called “Dirick Van _ Stat, be z 
i = | (Continued on page 7) 
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Rare 


(Continued from page 6) 


whose fine proof engraving of ‘( hrist | 
and the Woman of Samaria” is, in this | 
condition, an extremely rare item. It| 
comes from the F. Schindler and Paul 
1. Sachs collections. 

" The most alluring of the Italian 





pieces is Zoan Andrea’s “Four Women 
Dancing,” engraved after a design by 
Mantegna, a very fine proof, in good 
condition of one of the most beautiful 
Italian prints. The four 
Venetian scenes by An- 
(Canaletto) all rare, 
impressions in condition 


of the early 
etchings ot 
tonio Canale are 
proof good 
while among the earlier men are ex- 
tremely rare engravings by Jacopo de 
Barbari, Marcantonio Raimondi and 
Jenedetto the last 


tioned coming from the Albertina col- 


Montagna, men- 


lection. 

Particularly worthy of note among 
the recent French etchers are the 
“Meadow in Sunshine” of Alphonse 


Legros, the second state of two on old 
the 
Lepere’s 


Baldinger collection 


“La 


paper, from 


and Auguste Noce qui 
Passe,” proof number thirty-three oi 
an edition of fifty, from a plate after 
30th 
The 
They include the 
fourth “L’Arche du 
Pont, Notre Dame,” on papier verdatre, 
a fine proof impression in good condi 


wards destroyed. pieces are 


signed in pencil. Meryon’s re- 
quire no comment. 


state of seven of 


tion of this practically perfect small 
plate. The Millets are not very im- 
portant impressions but the two Corot 
lithographs and the rare proof, “Pay- 
sage d’Italie’” etching, are desirable 


items of an always desirable artist. 

Among the modern Englishmen th« 
Griggs and Brockhursts can be counted 
on for high prices. Other contem- 
porary British artists to be represented 
are Blampied, Bone (whose long series 
of drypoints includes a very fine early 
proof of the “Rainy Night in Rome,” 
considered by Campbell Dodgson to 
be one of his two most. successful 
plates), Cameron, Seymour Haden and 
McBey. , 

Pennell, Whistler and Mary Cassatt 
make a diverse American trio. Pennell 
's Tepresented by his “Sunset from 
Williamsburg Bridge,” a fine impres- 
sion printed by the artist on old French 
paper, Whistler by some miscellaneous 
Works, a beautiful rich proof of the ex- 


tremely rare “Nocturne Palaces” and 
several of the Thames series, all of 
which, unfortunately, belong to the 


later Goulding printing. Among the 
nine dry-points by Mary Cassatt is the 
extremely rare “Femme Assise” on 
old French paper. 


MANY ENTRANTS IN 
RUG COMPETITION 


The rug design competition announced 


Ant by the Art Student League of 
— and sporsored by the Mohawk 
“arpet Mills of Amsterdam is said to be 
ane r greater interest among artists 
, ig designers this year than ever be- 
lore. The number of contestants is also 


r >| 

ae to be the largest on record— 

anc - : ° 

th others are entering every day as 
cme of final submission, Auril 24, 


9? ‘ 
128, approaches. 
eager i 
unde order that there may be no mis- 
erstanding on the part of entrants, 


the Mohawk Carpet Mills wishes it made 





clez . fi - 

re we that, whatever the results of the 

CO > Ka ° . ee 

- none aany be, every prize will definitely 
awarded as originally announced 











“PILATE WASHING HIS HANDS” 

By MARTIN SHONGAUER 
192 of the La Monte 
Art Association, April 4 


No. sale at the American 


RECENT PARIS | 
AUCTION SALES | 


PARIS.—At a 


and drawings at the Hotel Drouot a san 


SPRING ACADEMY 
NOW OPEN 


The one hundred and third annual ex- 
‘bition of the National Academy of De- 


recent sale of prints 


sign opened on March 21 and will re-| guine drawing by Hubert Robert. “La 
main on view until April 8th. The ex-| yoir Pres won Arc de Triomphe,” 
hibition, as in former years, is held at/ brought 6,500 fr. A drawing in black, 
215 West 57th Street. There are three ! 


attributed to Andrea del Sarto, “Tete de 
for 4,100 fr 


Among the prints, a fine proof of Fra- 


hundred and eighty-three exhibits in the 


Jeune Femme,” went 


present show, fifty-eight are by Academ- 


icians, seventy-seven are by associate 66 
ans, seventy-seven are Dy associate} jonard’s “Les Hasards Heureux de 


members and two hundred and forty-eight 


; Ni : | l’Escarpolette,” engraved by the famous 
are by non-members. Nine prizes are | . “en 
3 , a hi he ; . ' “\de Launay, with the letter “S” at the 
awarded in this exhibition and were won , . , 
— . poe - Se oe lend of the title, rose to 6,100 fr., al- 
as follows: the Thomas B. Clarke prize | pas eae , . .: 
{though ordinary proofs of this kind 


of $300 was won by Alice Kent Stoddard 
for her painting “Polly.” The first Hall- 
garten prize of $300 was won by Carl}. 


bring only 1,000 fr. to 1,500 fr., as a 
A beautiful proof of the first pull 
: : ie os , in colors, of the Debucourt engrav 

Lawless for his painting “In the Moun- | . es : ' ve 
ng, “Le Compliment, ou la Matinée du 


Jour de l’'An,” brought 3,000 fr. 


tains.” The Hallgarten prize of $200 was ' 
won by Carl W. Peters for his painting | ° 
“Around the Bend.” The third Hall- 
garten prize of $100 was won by George 
Byron Browne for his painting “Old Iron, 
Copper, etc.” 
an academician. 

The Saltus Medal for merit was given 
to Laura Gardin Fraser A. N, A. 
portrait. The Isaac N. Maynard 
of $100 for the best portrait in the an- 
nual exhibition Mc- 


At the sale of objects of art from the 
Far East managed by M. Flagel and M 
| Portier two groups in green jade were 
sold for 2,020 fr. and a black lacquer, 
eight-leaf screen for 2,100 fr. For Chi 
nese carpets 1,700 fr., 2,150 fr. and 2,800 
fr. were paid. 

The sale of ancient furniture and art 
objects at the Hotel Drouot on February 
28 gave a total of 1,700,000 fr. Six arm 
chairs and four chairs in mahogany of 
: ed ; .| Louis XVI's time, signed Jacob, brought 
a, AD. Foe = Altman prize OF) 42100 fr., and a couch-chair, of the 
$1000 was won by Ernest Lawson, N.A.,| Louis XV. period, 30,000 fr. A chest of 
3y |drawers in veneered wood, ornamented 
with gilt bronzes, of the Louis XVI. 
period, attained 38,000 fr., a large drop- 
leaf desk in marquetry, signed Grevenich, 
34,500 fr.; a large 18th century Flemish 
tapestry, with subject after Teniers, 34,- 
000 fr., and a 16th century enameled gold 
necklace, enriched with precious stones, 
21,200 fr. 


None of these painters is 


for a 
prize 
Jean 


was won by 


for his painting “Hills in Winter.” 


some curious combination of  circum- 
stances, unusual in academic awards, this 
prize has gone to what seems to be the 
best picture in the exhibition. The second 
Altman prize of $500 was won by A. T. 
Hibbard, A.N.A., for his painting “Snow 
Mantle.” The Ellen P. Speyer memorial 
prize of $300 was awarded to J. E. 
tigan, A.N.A., for his painting “Spring- 
time.” 


In addition to the Lawson picture there 


Cos- 
Garner, Jr., Luigi Lucioni and Holmead 
Phillips. 

One other picture should be mentioned, 
a large, opulent “Seated Nude” by 
are several of more than passing interest 





Frieseke. The lady sits in front of a 
mirror and we do not remember whether 
she was adjusting her hat or her hair. | 
In either case she had a number of in- | 


in the present exhibition. The interest 
may be due as much to the company in 
which they are found as to the pictures 


themselves. Among these we noticed terested spectators, among them a tall, 
paintings by Hayley Lever, Charles} gaunt woman who inquired in shocked 
Schlein, Alexandre Hogue, Frederic R.| tones if the picture had heen painted by 
iSisson, Victor Higgins, Charles S. a man 
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J. LOWENBEIN, President 


“STILL LIFE” 


Lent anonymously to the Exhibition of X1Xth 


By 


Century French Masterpieces at the 





PAUL CEZANNE 


Durand-Ruel Galleries 








French Masters 
in Durand-Ruel 
Loan Show 


(Continued from page 1) 
tariste,” in the center at the 
the The figure in each of the 
pictures is life-size and full length. On 
“Le Guitariste” 
Concert.” 


end of 
room. 


the short wall opposite 
"Le 
The first long wall makes the great 


is Renoir’s 


Manet, Cézanne, 
The 


smash. Gauguin, Cézanne, 
Cézanne, each a magnificent picture. 


combined power is tremendous. 


First on the wall is Gauguin’s “la 
Orana Maria,” lent by Mr. Adolph 
Lewisohn, a strange, barbaric concep- 


Madonna and Child, excit- 
Beside it 
built up 


tion of the 


ing, 
hangs 


in color. 


still-life, 


almost sinister, 
a Cezanne 





| technical 


ma- 
seem 


with the weight and solidity of 
sonry. Within it mighty 
to move with crushing force 
few Cézannes is there greater 
It is as though, 
frame, he had created a universe. 
Manet’s “Majo” is next on the wall, 
a sharp contrast to the others. 
are rapier thrusts and lightnings, 
keen precision and _ clarity which| 
brushes aside all non-essential vapor- 
ings. This, and the two other Manets 
in the exhibition, 
accomplishment. Manet’s 
knowledge, his control of light and skill 


forms 
and in 
depth. 


are amazing in their | 


within the limits of a| who 


for which he sought. Its forms move 


slowly, inexorably, 
resistible the march of a 
glacier. And if there still exist those 
call Cézanne a bungler, 


as powerful and ir- 
as steady 
fumbling 


| with heavy hands for a goal beyond 
| his grasp, they should be made to study 


Here | the painting in the body of the nude 
a | boy. 


Why he chose his own method 


|rather than one of greater brilliance 


| 


in the rendition of surfaces and tex- 
tures are almost uncanny. And it is 
|no small part of his greatness that, 
| 


| given virtuosity few can rival, he should | 


| achieved 


make it secondary to art. 

Two Cézannes, a still life which we 
illustrate and “Jeune Homme Nu,” 
complete the wall. The still life we 
believe to be one of Cézanne’s mas- 
terpieces, a canvas in which he 
completely that realization 








“LE CONCERT” 








Lent anonymously to the 





By RENOIR 


Durand-Ruel Exhibition 


may never be known but it is certain 
that the matter was one of choice. 

The paintings on the end wall have 
already been mentioned and one of 
them, the Manet still life, is illustrated 
here. “Le Guitariste,” one of Manet’s 
finest canvases, is already well known. 

Of the others, the best are the two 
Renoirs, both of which we reproduce 
“Le Concert” is a splendid example of 
the series of pictures painted in the 
eighties, often regarded as the strong- 
est period in the artist’s career. “La 
Femme au Chat” bears the same date. 

Among so many pictures which may 


with complete conviction be called 
great there can be no greatest. Each 
person who sees the exhibition may 
carry away a memory of one most 


perfect to his eyes. 
there may be many who will find Re- 
noir’s picture of a sleeping girl with a 
cat in her lap the most completely sat- 
isfying. In color, drawing organiza- 
tion and technique it is a supreme ex- 
ample of a great master’s art. 


And among these 


MODERN DUTCH 
ARCHITECTURE 


LONDON.—Messrs. 
lishing on April 3 an important book on 
Modern Architecture in Holland. This 
work has been compiled by Prof. Wat- 
tjes with the co-operation of the various 
Architectural Associations (the N. B. A. 
and the A. A.). It will 
tremely practical reference work on 
ern Dutch Architectural Design. The 
text by Prof. Wattjes is as original as 
the matter illustrated. The book will be 
published in two series and the price will 
be 22/6d each. 


VAN NORMAN PAINTINGS 
SHOWN AT COLUMBIA 


An exhibition of paintings by Eve 
lyn van Norman is being held in Phi- 

Hall, Columbia University, 
the auspices of the Women's 
Graduate Club. This organization ® 
inaugurating a series of exhibitions for 
the bringing the work of 
the younger and lesser known artists 
before the public. A reception for the 


Tiranti are pub- 


an eX- 


Mod- 


form 





losophy 
under 


purpose of 





artist will be given on the opening day, 
| Monday afternoon, March 26, and the 
| paintings will remain on view for a P® 
|riod of four weeks. 
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“Si ibu ire 
Lent 


anonymously to the 





LOUIS XVI TABLE 
BRINGS 10,000 FRS. 





PARIS.—A sale which was interest- 
ing on account of the variety of the ob- 
jects which composed it took place on 
March 5 at the Hotel Drouot. A small 
table in mahogany bearing the stamp of 
Magnien, of the Louis XVI. period, 
brought 10,000 francs, and a dressing- 
table in venee r marquetry of the same 
period, 8,500 fr. A panel of XVIIth 
century Flemish tapestry, representing 
the coronation of a king, attained 10,250 
fr. and another, 
seated, 10,200 fr. A XVIIth 
carved ivory tankard went for 12,100 fr. 
Among the pictures the portrait of the 
engraver Wille, a pastel, 
Greuze, 
chalk drawings by Trinquesse, “La Toil- 
ette” and “Le Petit Déjeuner,” 


RUBENS STUDY 
BRINGS 1,250 GNS.|° 


LONDON.—At_ Christie’s sale of 
drawings by old masters and modern pic- 
tures on February 24, the property of | 
the late Mr. H. L. Sternberg and from 
other sources, brought £7,281 4s. 6d. 
The surprise of the afternoon occurred 
in “the property of a lady,” three lots 
only, one of which was a small finished | 
sudy for the Rubens picture at Munich 
of the Reconciliation of Esau and Jacob, 
on panel 17 in. by 16 in., and this fell at 
1,250 guineas to the Savile Gallery. 

The Sternberg drawings included a 
number of considerable interest, notably 
one by J. M. Whistle:, a fan with ladies 
on the seashore, 6% in. by 19% in., re- 
Produced in the Art Journal of 1904, 
which fell to Mr. D. C. Thomson at 220 
guineas. One by J. A. Watteau of two 
ladies seated, in black dresses, black and 
red chalk, on brown paper, 9 in. by 10 
in., realized 210 guineas (Savil Gallery) ; 
a sanguine drawing by F. Boucher, Venus 
on the clouds, said to represent Mme. de 
Pompadour, 13 in. by 10 in—230 
uineas (Salt); Birket Foster, two boys 
neeling on a wooden bridge with a girl 
Carrying a child by their side, 9 in. by 13 
in—100 guineas (Mitchell) ; J. B. Huet, 
Portrait of the artist in black dress, with 
red bows, 13 in. by 10 in—95 guineas 
(Hodgkins ) ); and H. Roberts, a villa in 








ome, with figures in the gardens, red | 


chalk, 19 in, by 15 in., signed and dated 
1761—105 guineas (Mellart). 

From other sources a study by L. L. 
Boilly of he ads and arms for “L’Atelier 


u Peintre, ; in black and white chalk, 15 
. by 9% in. brought 110 guineas 
Smith) ; “The Master of the Demi-Fig- 


representing a queen | 
century | 


attributed to | 
reached 9,300 fr. and two red/| 


| “DEUX DANSEUSES ASSISES SUR UN BANC” 


10,100 "] Lent anonymously to the Durand-Ruel Exhibition 


Durand-Ruel Exhibition 





By MANET 














EARLY ENGLISH FURNITURE 


PERIOD INTERIORS AND 
DECORATIONS 
OAK & PINE 
PANELLED ROOMS 


An important collection of Queen Anne 
Walnut and Chippendale Mahogany 


Furniture is now on Exhibition 


Vernay 


ENGLISH aL ay ae 
SILVER - POTTERY & 


| NEW YORK: 19 East 54th Street 





























By DEGAS 








” portrait of a lady as the Magdalen, 
in ; as dress with red cloak, holding a 
| book, on panel, 8% in. by 6 in.—310 


guineas (Knoedler) ; A. Watteau, a féte- | 


|champétre, a garden scene with a portrait 
of the artist and his friend M. de Ju- 
lienne, 28 in. by 48 in.—250 guineas 
(Willis); Carle Van Loo, “Le Bal 
Masqué,” 15 in. by 20 in—150 guineas 
(W. Sabin); A. Van Beyeren, fish on 
|a table, signed—120 guineas (T. Ward) ; 
| A. Palamedes, an interior with cavaliers 





and ladies round a table—125 guineas | 


(Asscher) ; and T. Luny, the “Straits of 
Dover,” with men-o’-war, signed and 
dated 1777--160 guineas (Collings). 


RECENT LONDON 
AUCTION SALES 


LONDON.—Hyrcomb’s_ recent sale 
of works of art and old English fur- 
niture, at Calder House, Piccadilly, 
produced a total of £12,750. 








Chippendale mahogany chairs, carved | 
with fluted scroll work on cabriole legs, 
which fetched 940 guineas (Mallett). 
A Louis XV. tulipwood and kingwood | 
marqueterie serpentine commode brought | 
230 guineas (Pritchard) ; three Chippen- 


dale wall mirrors, £234 





settee, 66 in. wide, £135 (Cameron) ; and | 
a Chippendale Gothic armchair, £173 | 
| (Lee). The pictures included A. Cana- | 
'letto, St. Mark’s Place, Venice, with 
numerous figures, 46 in. by 26 in., which 
sold for £290 (Spiller). 

Messrs. Knight, Frank and Rutley’s | 


sale of silver and jewels, from various 


sources, during the same week, 


| inkstand, 
|; ornament, 
| Lamerie. 


a George II., 1727, octagonal tea-caddy, 
weighing 4 oz. 14 dwt., by John Newton 
—£4 16s. per oz.; and a William and 
Mary, Dublin, 1693, bleeding bowl, at 
8% ox., made £15 5s. per oz. 

Messrs. Puttick and Simpson’s sale of 
silver and jewels at 47 Leicester Square, 
W.C.2, included the property of Mrs. 
Hamilton Cox, of The Grange, Peters- 
field, Hants, and from various sources, 
and produced a total of £3,000. The 
most interesting item among the silver 
was a George II., 1736, oblong-shaped 
chased with scrolls and shell 
with two ink wells, by Paul 
It weighed 23 oz. 19 dwt., and 


at 78s. per oz. brought about £89 15s. 


| (Cohn). 


The most | 
important items included a set of eight | 


(Mallett); a) 
Chippendale mahogany triple chair-back | 


included | 


| 
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“OLD MASTERS” 
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SHIPPING 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


New York City 
Paris 


Representative will gladly call 
upon request 
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PAST AND PRESENT | 
REMBRANDT PRICES 


During the past two years in the auc- | 
tion room English XVIIIth century art | 
has undoubtedly won the most conspicu- | 
If during their own lifetime | 
Romney, Raeburn, Lawrence and Gains- | 
did 
wreathed with quite the fitting amount 
XXth 


auction records must have resounded even 


ous honors. 


brows | 


borough not have their 


of laurel, the eclat of century 
to that exclusive empyrean where dwell 
the immortalizers of Britain’s aristocracy. 
There can be no reasonable doubt that 
“Pinkie” 
the full blown beauty of Mrs. Davenport 


the adolescent charms of and 





have fully demonstrated their eternal 
values in terms of six figures. 

Yet if we adore prettiness, we can also 
appreciate greatness. When Rembrandt's | 
“Titus” in the Stillwell sale of last year | 
brought $270,000, it established a aia 
for any picture sold at auction in Amer- | 
ica, even though it could not naaias 
the redoubtable Miss Pinkie or the tri- 
this was 


umphant Mrs. Davenport. But 


a solitary instance, whose only striking | 
parallel was found in the Yerkes sale of | 
1910. But the | 
brandt portraits in the forthcoming Hol- | 
ford sale bid fair to vie with the XVIIIth 
century English masters of the Michel- 


now four superb Rem- 


world-wide 
This should be 
a Rembrandt year in the auction world, 


ham collection in arousing 


speculation and interest. 


even as last season .centred around Rom- 
The 
comparatively modest prices commanded 
by English XVIIIth century portraitists 
in the century following their death have 
already had their due of publicity. Now 
research occupies itself with Rembrandt 
with far more startling results. Already 


ney, Raeburn and their confreres. 





“JEUNE HOMME EN COSTUME DE MAJo” 
Lent anonymously to the Exhibition of XIXth Century Irench 
Durand-Ruel Galleries 


the London Daily Mail has busied itself 
in looking up records which reveal the 
astonishingly low sums fetched by im- 


Up to the beginning of the 1800's no 


painting by Rembrandt had sold at auc- 


tion for more than $1000, his landscapes, 


}one of which has since realized $500,000, 


selling for as little as $100. Of the nine- 
teen magnificent examples of his work 
in the National Gallery, four cost the 
nation under $5000 apiece, the “Christ 
Before Pilate” being purchased in 1894 
for $125. Even more remarkable is the 


record of the fine series of paintings by | 


Rembrandt in the Wallace collection, most 
of which were acquired for what would 
now be considered trifling sums. About 
1850 the fourth Marquis of Hertford 
purchased “The Artist in Red Cap” for 
£294, “The Artist in Plumed Cap” for 
£184 and “Jan Pelicorne and His Wife” 
for £1500. It was not until 1910, in the 
Yerkes sale that a Rembrandt portrait 
attained the dignity of five figures when 
a “Jewish Rabbi” realized £10,300. This 
sum has since been exceeded and it seems 


highly probable that the four important 
| portraits in the Holford sale will create 
| . 

|new records. Meanwhile two Rembrandts 


portant Rembrandts but a little more than | of interesting, if not superlative quality 
a century ago. 


| will soon appear in American auction 
|rooms, the “Portrait of a Girl” in the 
|Senff collection and that of a “Man 
suckling on his Armor” in the Gary sale. 
They will contribute their part in the 
records of present day valuations upon 
Rembrandt's work, even though they can- 
not hope for the world interest of the 
Holford examples. 


| 


MASTERS AND MODERN ART 


There is a growing sentiment which | 





Tue Art News has done all in its power | 


| . 
|to further to discard the phrase “modern 


the last sixty years which has not had 
academic sanction. It is more 
| little ridiculous to lump the present Inde- 
|pendent exhibition and French pictures 
painted in 1880 under the same general 
head. When it was first used the phrase 
| was simply a variation of “contemporary 
|art” and so was justifiable. We 

| seen a volume published in 1845, repro- 





art” as descriptive of everything done in| 


than a} 


By MANET 


Masterpieces at the 


ducing the works of Ary Schaeffer, Rob- 
ert, Boulanger and other and forgotten 
masters which is called L’Ecole Moderne. 
We do not believe that the rabid partisans 
of the newest and funniest would accept 
the definition and yet it was quite correct 
when the book was published. 


Present day usage vaguely includes the | 


impressionists and their followers up to 
the present time in one group as “mod- 
erns.” We feel that it is unfair to both 
living and dead to put them in the same 
boat and that it is hardly reasonable to 
use the same term to describe a painter 


dead these forty years and another born | 


twenty years ago. 
Present day advertising and department 
store practice add a further complication 


|to the confusion. Any strange device on 


which a dress can be hung in a shop 
window, any furious combination of 
planes which will avert the eye from 
the perils of traffic is also modern art. 
It is possible that this use may have more 
justification than the other for at least 


|the forepart of it is correct. 


have | 


The problem is greatly simplified by an 
exhibition such as that now open at the 





—= 
Durand-Ruel_ galleries. The painters 
|there represented belong to the schoo] 
|generally known as modern and were 
| certainly artists. That they are no longer 
|contemporaries does not in any way de. 
‘tract from the vitality of their work nor 
the appeal which it makes to us today, 
It is time that we recognize the Impres- 
sionists and Post Impressionists as artists 
without qualification and that we apply 
the standard which they have set to con- 
siderations of contemporary work. Their 
|modernity consisted in being very much 
alive. We should demand the same qual- 
ity of contemporary painters before we 
| permit them also to be called moderns. 
Since we have at present only the mod- 
}ern and which a 
| painter’s spirit may find rest it is possible 
| that some sort of purgatory will have to 





academic schools in 


| be devised for those whose virtues or 
| vices are not sufficiently definite to war- 
| rant admission to either group. If it can 
|be arranged it will probably have to be 


ithe largest division of the three. 


LET THERE BE FLOODS 

There has recently been published a 
list of the 
occasioned by lamented 


losses in 
late 


distressing Tate, 
the flood. 
| These number eighteen paintings, all dam- 
among five 
| works by Landseer, a Leighton, a Del- 
|aroche and a Maclise, besides works by 
| several other artists about whom our art 


aged beyond repair, them 


teacher quite evidently neglected to give 
us any information. 


lits excellent taste. In America, unfor- 


2 

| We congratulate the London flood upon 
| tunately, floods have a tendency to occur 
outside the museum area, and hence have 
Con- 


centrated space, frequent moving days and 


practically no beneficent functions. 


expensive rentals have in America effected 


an elimination of non-essentials every- 


where save in the museum. It alone har- 
bors the Victorian homestead tradition of 


clinging to things that may conceivably be 


useful to someone at some indefinite time. 
It alone nurtures the thrifty horror of the 
old fashioned housewife at throwing any- 
If there are no spacious and 
benevolent attics there are always trustees 


thing away. 


to provide additions and new buildings, 


always some gallery space graciously pre- 
served for the decayed gentlewomen of 


the museum collection. 





Fires are rare in museums. Floods are 


dependent upon the mercies of God. Mov- 


ing day never comes. Museums have prac- 
tically no servant problem. What’s to be 


done ? 


OBITUAR) 


CHARLES A. LOESER 

Charles A. Loeser, art collector and 
critic, and the son of the late Frede- 
'rick Loeser, founder of the Frederick 
| Loeser & Co. store in Brooklyn, died 
on March 18 at the Ritz-Carlton Hotel 
He had in- 
tended to for his 
home in Florence, where he had lived 
for the last thirty years, but was taken 
He was sixty-four years 


of bronchial pneumonia. 


sail on Saturday 


ill on Friday. 
old. 

Mr. Loeser, the last surviving son of 
the founder of one of the city’s large 
department stores, devoted his life to 
He was recognized 
as an authority on both modern and 





the study of art. 


antique painting and sculpture and had 
contributed critical articles to the mag- 
azines in this country and abroad for 
many He was connected with 


art museums in Europe in an advisory 


years. 


capacity and recently had served the 
Brooklyn Art Museum as a critic of 
Italian art. 

Mr. Loeser was one of the first to 
appreciate the genius of Cezanne and 
his collection of the works of this 
leader of the modern school is said to 
be one of the most complete in pf 
vate hands. 

Mr. Loeser was graduated from Har- 
|vard in the class of 1886 and ten years 
later moved to Florence, where he had 
| since resided. His wife, Olga Liebert 
Loeser, a pianist, and one daughtef, 
Matilda, fifteen years old, who is now 
| at school in London, survive. 

















aga 
the 


am 
ski 
tle 


in 
ot! 
mi 


1m 








del- 

by 
art 
rive 


pon 
or- 
cur 
ave 
on- 
and 
ted 
ry- 
ar- 


of 


me. 
the 
ny- 
and 
ees 
gs, 
re- 


are 
OV- 
ac- 


\ 


a 








Saturday, March 24, 1928 


The Art News 




















BY APPOINTMENT TO 
#. M. THE QUEEN 


WITH SECRET PRAWERS 








A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK 


STAFFORDSHIRE POTTERY BY RALPH WOOD 


A PAIR OF SHERATON SIDE TABLES PAINTED BY HAMILTON. 


A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


FRANK PARTRIDGE 


LONDON: 2¢ kine street, st. James, s.w.t. NEW YORK: no. 6 west Firty-SixTH STREET 


A COLLECTION OF STUART NEEDLEWORK PICTURES. 
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EXHIBITIONS IN NEW YORK 








WALTER GAY 


witz’s portfolio a vast number of draw- 
ings and watercolors in which he has 


Wildenstein Galleries chronicled the rhythmic and plastic beau- 

Mr. Walter Gay at Wildenstein’s| ties of Isadora’s conception of the dance. 
again chronicles in oil and water color They are for the most part studies 1 
; _.+4|black and white, to which the bright | 

the adventures of hts soul amid tones of a score of watercolors lend ac- | 
XVIIIth century interiors. No one| cent and vivacity. The artist has set 


among present-day painters is more|down with individual 
skillful than he in reproducing the sub- 
tle flavor of a Louis XVI or a Louis 
XV room, and few present-day brushes 
record more affectionately the subdued 
lustre of old marquetry or the warm 
glow of antique velvet. Often Mr. 
Gay chooses as the coloristic keynote 
of his paintings some warm hue in a 


restrained room that sings out joyously 


subtlety of line 
and plastic expression. 


a new and fertile source of rhythm that 
had a peculiar affinity with his own con- 
ceptions of beauty. Thus these drawings 
give to the world more of Isadora, the 


achieve in her much discussed posthumous 
autobiography. 
CARL LAWLESS 
Macbeth Galleries 


As the foreword to Mr. 
catalogue remarks: 


amid the conscious elegance of a past 


era. Such is the effect he has gained 


in “Le Canape rouge” with its note of 


ruby red and in the Lawless 
both of which are among 


effective of his twenty oils. 


Fauteuil jaune,” 
the 
There is a 


most 


large series of water colors, among 
of the most striking are 
rooms in the Chateau du Breau, seen 
in the glow of a dying fire, and an- 
other salon in the same chateau illu- 


mined by candlelight. 


stractions or tame observance of well- 
worn traditions, it is most interesting 
to see the work of a young man who 
knows just what he wants to do and 
how he wants to do it.” 

Mr. Lawless’ clarity of purpose has 
quite obviously attracted him to snow 


which two 





ABRAHAM WALKOWITZ 
Kraushaar Gallery 
The recent death of Isadora Duncan 
has brought forth from Mr. Walko- 





these is a sense of clearly defined de- 

















DURAND-RUEL 


INC. 


LOAN EXHIBITION 
OF 


FRENCH 


MASTERPIECES 
OF THE LATE XIX CENTURY 





For the benefit of the Building Fund of the 
French Hospital of New York and in com- 
memoration of the hundred and twenty-fifth 
anniversary of the Durand-Ruel Galleries. 


March 20th to April 10th 


12 East 5'7th Street, New York 














| decorative. In such paintings as “Silent 


an almost infinite variety of movement | above a lonely village. 


a ; it is apparent| the winter subjects there are one or 
that Walkowitz found in Isadora’s art|two pleasant flower pieces and a can- 


artist, than her own stumbling pen could | 


“In these days of experimentation | 
and adventure with distortions and ab-| 


scenes, which are the prevailing sub- | 
ject matter of the exhibition. In all of | 





sign, of which the most striking exam- 
ple is the “Mountain Pattern,” where 
rhythmic and decorative effects of line 
and color are clearly the artist’s main 
objectives. However, Mr. Lawless sel- 
dom errs on the side of the barrenly 


Neighbors” and “A Song of Winter” 
there is apparent a certain quiet lyri- 
cism which sings sincerely, if conven- 
tionally, the pearl and jade of an ice- 
bound stream, the silence of mountains 
In addition to 


| 


| vas entitled “Maple Leaves” which re- 
|veals that Mr. Lawless has done well 
to concentrate upon the winter themes 


| more congenial to his talent. 


HILAIR HILER 


not but wish there had been a little 
Rousseau in the Hallowell home. 

In the exhibition of garden sculpture 
below stairs the modernists have it. The 
torso by Seymour Fox and Anna Glenny 
Dunbar and the marble group of Evelyn 
Albord Conway seem like harbingers of 
that happy day when there will be no 
more nymphs and gnomes and what-nots. 

Also on exhibition are a group of 
monotypes by Gustave Verbeck whose ex- 
hibitions of oil paintings was held at the 
same Galleries about a year ago. 


ANDREW DASBURG 
Rehn Galleries 
Since Mr. Dasburg won the third 


prize for a still life in the rejuvenated 
Carnegie Exhibition of this year, his 








present exhibition should attract to the 


GEORGE H. HALLOWELL | Rehn Galleries both those who are in- 


Ferargil Galleries 


|terested in the reclame of awards and 


Followers in the Rousseau footsteps | those who have long followed the art- 


are not few. Of them Hilair Hiler has | ist’s work with interest. 


The Carnegie 


the distinction of being influenced but not | painting naturally occupies a place of 


| imitative, ef wearing his Rousseau with a| honor in the present show. 


difference. For if the technique is that of 
the French custom’s official it has been 
| employed to express ideas which are quite 
| the artist’s own. 
| They include portraits, abstractions, a 
canvas of very vertical buildings, with 
at their base some flea-circus performers 
with ladder and hose, which is as ad- 
mirable design as it is excellent satire, 
and several provincial French scenes. 
These show Mr. Hiler at his happiest 
and of them “Fisherman’s Bar” is color- 
istically the most pleasing. We loved the 
| flat, fresco-like pinks and the way the 
|tree sprayed its fine leaves against the 
| weathered plaster of the Bar des Pech- 
‘eurs and the way the whole thing reeked 
|of lobsters and bad French beer. 
| “Dieppe,” a fish-wife fantasy, is another 
|nice one but it is “July 14th” which is 
|the irresistible piece de resistance. Here 
|in one medium-sized canvas are focused 
all the féte day activities of a sea-port 
town. With incredible lack of clutter we 
are shown the crowd lined quay where 
|en dimanché citizens are accented by gen- 
|darmes, sailors and red fezed Zouaves. 
| There are a fat lady, a balloon man, an 
ice-cream vendor and the usual cadaver- 
ous French canines. 


| 
| 
| 
| 


Back of the quay 
are the cafés with striped awnings and 
people at little round tables drinking 
liquers and watching the crew race. Back 
of the line of water front facades and the 
less crowded quarters of the town are the 
river, with masted ships like water bugs, 
and a line of lumpy hills. This part of 
the picture has all the unreal charm of 

| the old charts which can still be found in 
the second hand book shops of just such 
|towns. Description of pictures we never 
read and seldom write. Our purpose in 
the present one is only to make you real- 
ize the necessity of seeing for yourselves. 

We departed in an ardently Gallic state 
of mind, speculating as to just how Mr. 
Hiler would have painted had he not en- 
countered the Douanier and being very 
glad he did. 

The exhibition of paintings by the late 
George Hallowell is something else again. 
“Mr. Hallowell’s paintings are represen- 
tations of a more or less conventionalized 
nature, and he pays so much attention to 
the surface of his picture that he pro- 
duces an effect not unlike the wonderful 
glaze of the porcelains of the Royal pot- 
lteries at Copenhagen. His design is al- 
ways beautiful and his color of an unim- 
| peachable harmony, though purely arbi- 
|trary.” Naturally such work suffers by 
| contrast with the Hilers and one could 





Already 
familiar to the world of art through 
\that energetic reproduction which at- 
tends Carnegie awards, it scarcely 
needs further comment save in so far 
as it is representative of the artist’s 
work as a whole, of his thoughtful and 
economical organization of forms and 
colors. There are several other still 
lifes in the exhibition, the majority of 
|them almost ascetic in their elimina- 
tions. These are seen most obviously 
in “Peaches” (No. 1 of the catalogue), 
in which the rectangular table and its 
shadows yield a variety of cube mo- 








tives and the single bowl of fruit, con- 
trasting spheres and ellipses. The 
whole seems cubism humanized, its 
skeleton of earlier days covered with 
the warmth of flesh. 

On the whole, the portraiture is the 
weakest part of the exhibition, the 
landscapes the strongest. In the latter 
one is fully conscious of the artist’s 
severe eliminations, of his syntheses 
into well-marked patterns, but he is 
less ascetic than in the still lifes. In 
these New Mexican landscapes Das- 
burg’s color is rich and juicy, with a 
talent for happy accents in unexpected 
places. “Apricot Trees, Spring,” sets 
in sharp contrast the vari-colored rec- 
tangles of ploughed fields and the hori- 
zontal undulations of the mountains, 
then uses the pink blooms of the apri- 
cot to stunning effect. Another fine 
landscape is the “Chantet Lane,” 
loaned by the Denver Museum. In 
this painting the rhythms of the great 
yellow trees and their parallel shadows 
make a moving pattern. 





FRANK VINING SMITH 
Schwartz Gallery 
| The doughty clipper ships of Frank 
Vining Smith have again sailed into port 
at the Schwartz Galleries. The most 
dramatic composition in the group is 
“South of 45,” in which a valiant clipper 
rocks perilously in a heavy sea, while 
deck hands labor to save her. The de- 
tailed view of deck and rigging in this 
canvas reveals admirably the artist’s spe- 
cialized knowledge of early sailing craft. 
(Continued on page 12) 
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VALENTINE GALLERY 


F. VALENTINE DUDENSING 


MODERN ART 





Andre Derain 


PICTURES FOR MUSEUMS 
AND THE BEST PRIVATE COLLECTORS 


PARIS 
36 rue de l’Arcade 


NEW YORK 
43 East 57th Street 
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* Studio Founded 1840 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 
“Member of The Antique and Decorative Arts League’ 


In New York since 1907 
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ALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ow 


EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
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PORTRAIT OF GENERAL MARCHESE SPINOLA 
No. 24 of the sale of the Senff Collection at the Anderson Galleries, 
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A. OLIVOTTI & CO. 
WORKS OF ART 


867 Madison Avenue 


NEW YORK 
FLORENCE VENICE 
“Member ef The Antique and Decorative Arts League’ 
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HENRY V. WEIL 


Genuine American Antiques 


126 East 57th Street NEW YORK 
“Member of The Antique and Decorative Arts League’ 
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PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 


and WORKS OF ART 
823-825 MADISON AVENUE, NEW YORK 


Near 69th Street 
Also 145 East 57th Street, Seventh Floor 
“Member of The Antique and Decorative Arts League’ 














JAC FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


CUSTOM HOUSE 
DEPARTMENT 











With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 





WAREHOUSE 
DEPARTMENT We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 











On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


PACKING AND 
SHIPPING DEPTS. 











NEW YORK 
Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 























EXHIBITIONS IN 
NEW YORK 
(Continued from page 11) 

In a more romantic vein is the “Tropic 
Dawn,” with its reflexes of roseate light 
on full blown sails. As always the 
artist shows imagination and ingenuity 
in his treatment of clouds and sky as 4 
foil to the white winged majesty of sails. 
And if the deep sapphire blues of his 
seas become almost a formula it is an 
effective one. In “Thrashing Through 
the Forties,” “Racing Around _ the 
World,” Dainty Tea Clipper” and “Glo- 
rious Days of Sail,” Mr. Smith recre- 
ates for his devotees other aspects of 
the dear departed days of early Amefi- 

can shipping. 


—— 


MARIONO ANDREU 
JEAN LEMORDANT 
New Gallery 
Paintings and drawings by Mariano 
Andreu and Jules Lemordant are now 

on view at the New Gallery. 

Andreu, the fourth of the Picasso, 
J. M. Sert and Pedro Pruna quartet, 
works delightfully in distemper and 
draws in silverpoint with consummate 
skill. Where he errs is in sometimes 
forcing a fancy which is happiest when 
allowed free vein. “Musical Group” suf- 
fers from the self-consciousness which 
brands so much modern art but the lively 
“Cavaliers” has an admirably unpremedt- 
tated air. The color is rich and harmon 
ous as is that in the interestingly ™ 
tegrated “Violins and Peaches.” 

The drawings are even more enjoyable. 


| The “Group of Bathers” combines strons 


(Continued on page 13) 
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LONDON: 15 Old Bond Street 


KNO 


INCORPORATED 


14 EAST 571TH STREET, NEW YORK 


DURER’S WOODCUTS 


WATER COLOR DRAWINGS BY 


J 


RODIN 


PAINTINGS OF SPAIN BY 
OAQUIN 


MARCH 26 - APRIL 7 


VAQUERO 








EDLER & COMPANY 


TO COMMEMORATE THE FOUR HUNDREDTH ANNIVERSARY OF DURER'S DEATH 


PARIS: 17 Place Vendome 





























(Continued from page 12) 
modelling with delicacy of drawing in a 
composition of classic balance and quiet. 
The “Woman Kneeling” and the mine de 
plomb et sanguine study of three reclin- 
ing women are fine renditions of the 
nude. “Harlequin Playing the Flute” is 
a salaam to the foremost of the four. 

In the rear gallery are oils and draw- 
ings by Jules Lemordant. The sculptur- 
esque sanguine studies are more interest- 
ing than the canvases, but all the work 
shows a promise which makes doubly 
tragic the artist’s loss of sight. 





HILDA MAY GORDON 
Arden Gallery 
It is difficult to decide whether Miss 
Gordon is more indefatigable as a globe 


trotter or a painter. Her current exhibi- | 


tion at the Arden Gallery discloses a 


3urton Holmes travelogue in watercolor 
embracing such widely separated scenes 


as a Malay Village, Cremation in Bali, | 
Hongkong. at Night, a Scene in Bethle- | 


EXHIBITIONS IN NEW YORK 











iat Evening in San 
| With the ardors of covering such a vast 
amount of mileage, it would be unkind 
to expect of Miss Gordon more than the 
fleeting and colorful fare she provides. 
Her Japanese series, with its tea houses, 
temple scenes and studies of native types, 
is one of the best. Among the individual 
watercolors, “Coronation of King Rama 
VI. of Thibet” has the greatest delicacy 
the point of 
view of subject matter, the Bali and 
Javanese watercolors are attractive. 


and Francisco. 


and imagination. From 





JULIUS ROLSHOVEN 
Central 


Somebody must have told Mr. Rol- 
shoven that he should paint only white 
satin. Practically all of the ladies in 
|his present showing at the Grand Cen- 
tral Gallery are ashimmer with yards 
land yards of this most paintable mate- 
|rial. Also they wear picture hats and 
| black lace shawls and are quite pretty. 
The majority of the canvases are Italian 
as to title, La Penserosa, Donna Tosca, 
La Madre Dolorosa (or is that Span- 


Grand Galleries 
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PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


FRENCH 
OF 


XIXth AND XXth 
CENTURY 


NEW YORK 
647 Fifth Avenue 
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21 Rue la Boetie 

















ish?), pre-Raphaelite in their preciosity. 
|The Little Princess” and “Giovanezza” 
are more pleasing than their more pre- 
but the pulchritude 
that the artist had 
included a couple of his Indians just 


tentious sisters, 


makes one wish 


for contrast. 


PROFESSOR 
JULIUS VON KLEVER 
Gainsborough Galleries 

Mr. Richard Vitolo of the Gains- 
borough Galleries is showing until 
April 15 the works of Professor Julius 
von Klever, celebrated in Russia as a 
landscape painter, although but little 
America. Von Klever was 
born in Dorpat, Russia, in 1850 and 
died but a few years ago. He was a 
pupil of the St. Petersburg Academy 
under Michael Clodt and Warjabjoff 


and studied from nature in the Baltic 
1878 he made a 


known in 


provinces. In was 
member of the St. Petersburg Acad- 
emy and in 1881, professor. Deeply 


imbued with a feeling for the sombre 
beauties of the Russian landscape, the 
majority of his works reflect charac- 
teristic aspects of his native scene with 
a coloristic tenderness that has caused 


his admirers to term him “the Rus- 
sian Inness.” 

In the present exhibition the out- 
standing canvas, “Winter Sunset in 


Northern Russia,” is typical both in 
subject and color of Klever’s feeling 
for nature. Here is the lonely, snow- 
clad road of the Russian countryside, 
the verticals of tall stripped trees ac- 
centing the foreground, a suggested 
woodland balancing the left of the com- 
position. The effect would be sombre 
were it not for the sunset glow which 
flushes the great expanse of sky and 
touches the sparse leafage of the trees 
into beauty. In several other canvases 
of the present exhibition, Professor von 
Klever reveals his fondness for the 
sunset hour. Among these a small 
painting in which color reflections are 
minutely studied is particularly inter- 
esting. The rich gamut of tones, 
flushed to ruby near the horizon, fades 
into molten yellow and nacreous blue 
in the upper registers of the sky and 
re-echoes with muted splendor in the 
waters of the swamp in the foreground. 
“Summer in Russia,” the most attrac- 
tive of the artist’s departures from the 
snowscape, is again a study in reflec- 
tions. It is especially notable for its 
delicate variations in the all-pervading 
green and for the effective use of a 
bright accent in the flowers to the left 
of the composition. 


ISABELLA HOWLAND 
New Art Circle 


March which came in at The New 
Art Circle with the roaring lions of 
Sega Blumberg goes out with the more 
lamblike exhibit of Isabella Howland. 
_ Were Miss Howland’s works viewed 
in more conservative precincts they 
would probably not appear so rumi- 
nant. Coming as they do in the wake 
of the rampant Blumbergs they seem 
tranquil indeed. 

The portrait studies and figure pieces 
we liked better than the soft and sun- 
burnt nudes. The landscapes and still- 





life are no great shakes but over the’ 


mantel are two heads and a clumsy 
couple by the seaside and, behind the 
door, a girl with lilies which are worth 
a trip to the fourth floor, even when 
the elevator isn’t running. 


SIXTH EXHIBITION 
Opportunity Gallery 
The water colors chosen by Charles 
Demuth for the Sixth Opportunity 
Gallery Exhibition are and 
bright and fresh. 
By Florence Dreyfous 


young 


are the best 
of the flower pieces. Leslie Powell 
has several well composed and colorful 
still-lifes, Bertram Goodman’s “Tene- 
ment Angles” is a complex but un- 
cluttered essay in architecture and 
Martin Easoni’s “Backyards at Night” 
we liked better than anything in the 


recent Water Color Show. By some- 


indicate that Mr. Burbank has been 


at it again. 


| 
one called Saul are some lively absurdi- | 
ties and by Mazie G. White a piece} 
entitled “Tulips” which would seem to} 


‘CASSATT SHOW 
AT CARNEGIE 


An exhibition of paintings, pastels 
and etchings by Mary Cassatt opened 
Thursday, March 15th, at Carnegie In- 
stitute. This is the fourth important 
memorial exhibition of the works of 
this artist to be held in this country 
since her death in 1926. The others 
were held at the Durand-Ruel Gal- 
leries, New York; at the Art Insti- 
tute of Chicago and at the Pennsylva- 
nia Museum, Philadelphia. The exhi- 
bition consists of 48 oil paintings and 
53 etchings and aquatints. A great 
many of the pictures in the present ex- 


hibition depict the mother and child 
theme, for which the artist was so well 
known. 


The exhibition will close on April 15. 


STUDIO NOTE 

















_ Nearly all of the paintings by William 
| Singer, recently shown at the Durand- 
| Ruel Galleries, were sold. One of them 


| was purchased by the Brooklyn Museum. 
j 
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COMING AUCTIONS 
AMERICAN ArT ASSOCIATION 


ERSKINE LIBRARY 
Sale, March 26 

A collection of early printing, colored 
plate books, first editions and standard 
sets to be sold at the American Art As 
sociation on March 26, includes the li 
brary of Alfred Massena Erskine of 
New York City. This group, of some 
250 items, includes a superb reprint of | 
the Gutenberg Bible, a collection of first | 
editions of writings of Sir Richard Bur- | 
ton, and his rare first issue of The Kasi- 
dah, a fine series of Cruikshank and 
Dickens, a group of Pierce Egan’s| 
works with the rare Egan series Finish | 
to the Adventures of Tom, Jerry and | 
Logic. 

There is a series of original drawings 
by Arthur Rackham, a first edition of 
Shelley’s Queen Mab and one of the 
earliest Whittier poems, an unpublished 
autographed work, signed twice. 

Other items of interest are the early | 
English works, Cook's Voyages, and 
Gerning’s Picturesque Tour Along the 
Rhine with colored plates in aquatint. 
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| seemed surprised when the beautify! 
| vase fetched 350 guineas, the bid of the 
auction clerk, Mr. Edward Smith 


But it may be disclosed that he was 


acting for that well known expert, Mr 
Alfred de Pinna, who is always on the 
ain 


lookout ago, when a quantity “of porcel 
years ago, khen a quantity of porcelain 





had been sent to a London auction-room 
| in a miscellaneous lot of several “pots 


fine 


|and jars,” he discerned a pair of 


| famille-jaune K’ang Hsi vases 


| Another auction sleuth had also “spot- 


ted” the temping pair and played a 
strong hand in the bidding, which ended 
in Mr. de Pinna winning them at 1,450 


guineas, greatly to the surprise of the 


nherited the vases. 

A Chinese dark ‘green jade koro 
etched 160 guineas (Spink) and in the 
sale totaling nearly £3,000 for generally 
inpretentious items a Louis Quinze writ- 
ng table brought 185 guineas (Mar- 
hant). The attraction of the day's cat- 
tlogue at Sotheby’s was a sang-de-boeyf{ 
Ming vase which had been presented to 
. friend by Mr. R. H. Benson, the well 
cnown collector. This was, however, 
vithdrawn from competition. 


i 
| auctioneer, and of the owner, who had 
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PITTSBURG 


An exhibition of paintings by Charles 
W. Hawthorne opened last week at 
arnegie Institute. Included in the 
how is the “Portrait of a Portuguese 
rentleman” which was purchased by 
the department of fine arts through the 
rHELLO AND DESDEMONA* Ry DELACROIX Patrons Art Fund from the last Inter- 
of the sale of the Senff Collection at tl Varch 28th and 29th national. In all, there are ab ut  SWeRaye 
five pictures in the show, including por- 
traits and character studies of many 
AUCTION CALENDAR PIERCE ET AL. FURNISHINGS K'ang Hsi (usually Angelicized as Kang- | 5€4!4mng men, their wives and families, 


GOULD ART PROPERTY 


Exhibition. March 29 
Sale, March 27-31 


Among the numerous items compris- 
ing a collection of French and English “Cy” 
furniture, Oriental rugs, stained glass, No. 55 
silver and objects of art, to be sold at 
the American Art Association from 
March 27 to March 31, are important 





1¢@ Anderson Galleries, 











a ; ee who live in Provincetown on Cape Cod 
4 “zee ———— = Anderson Galleries Furniture, rugs, textiles,, He), in the John Edward Taylor sale,| y-here Hawthorne paints and t ff rb 
effects from the estate of the late Edith AMERICAN ART ASSOCIATION paintings, silver, ceramics and objects of art | 1942 bi Perse sa. and teaches 
. m. . . -- “AC S S 
Kingdon Gould of this city, as well as nA from tl ollections of the late Henry Clay : ae es : : ; 
gd 7 ty, . It ; 57th St. and Madison Ave. se collects ar In the modest “property of a lady” of Hawthorne has exhibited in Carnegie 
from the Oldfield House, Red Bank, March 26—Early printing, colored plate books, Pierce, Mrs. Elise Stern and the late George | _ : el 2 re P International since 1904 | 1908 : > 
N. 1 and other sources. + et me gy ome ee sets, including the A. Dowden were sold on March 16, 17, bring fered at ( hristie Ss on Febru iry 24 a wees Sail ng h : . ble wee os ne on 
: , : ibr of J ‘ assen Srskine o . : : : : cL é onors : ntio ¢ 
Outstanding among the furniture York: . tred Massena Erskine of New ing a grand total of $51,144.50. High priced} famille-verte square vase of the Kang-]| Thirteenth Intern tional His | be 
. . . i « « Mlidl. 5 da a 
va) > D ra ” 9 . * . } ne eir purchasers re isted belov “4 : : : - rT : . 
group is a Queen Anne_ inlaid walnut March 27-31—Fine French and English furni-| items and their purch listed below |He period, 19 in. high, enameled with|ing, “The Captain, the Cook and the 
cabinet, about 1700; a Sheraton inlaid ture, Oriental rugs, stained glass, silver and] 153— Half length girl portrait. manner of Opie 1A . 1 | 1 1] i First Mate.’ which y warded third 
- ararain al gth girl yx uit, in , pic, ( ; g Ss rds an tter Ss Ss ate, a) Vas % arde ( 
mahogany sideboard of the early XIXth en ar 4 _, ve or iP i a a Fy 1% x 24 in.; Mr. F. Schnitt evees$250| 0Werimge plants, birds and butteriies, el . wf wes md a faa a 
. . ° estate o ’ at edit ingdon 30 : P - 4 2: Q Z¢ 11 le en oO P 1te a- 
century, an acajou marqueterie commode} with additions. io uld, | 506—Antique Kirman Lahehr rnug, 12 ft. 8x 6] With a dragon and butterflies on the neck, tie nal in 1925, is included in tl a 
. , * . ’ > t Mla 1) é., 18 1c ae l > prese 
of the Louis XV. period signed by the ANDERSON GALLERIES ft. 10; Mr. T. A. O'R Soo" | attracted some attention, and those who] shoy rhe exhibiti .* ill contiaill a 
i ardi “ agnifice ac os on “ 08—Antique royal Senna rug, 6 ft. 9 x 4 ft. Ee . . “1: . ue Phy ; _— “’ e 
6 magges ‘the Miiske of Kine ‘Louis XV 59th St. and Park Ave. Mr. T. A. O'Hara » $725 ‘Poeab not keen judges of Chinese art] Carnegie Institute through April 15. 
>S o ) Ss ' 
‘ : tes . i y d ** i March 26—-Modern first editions, the library of } 91; bat ws ae 2 . Po — - ' 
modeled in cuivre doré after Oeben and] Mr. Edward A. Strauss, and selections from|~' - “o~ ‘K Minas Laver omg 6 O $250 | ‘ “ie aes sn cana RGR —— 
Riesener, and the two harewood mar-]| the library of Mr. E. R. Stickney of Boston, ee lil . — 
sener, ; ‘ Mass ; 114-—Persian rug with Mina Khani design, 6 x | 
queterie commodes in the style of M ar 8. 29—The hand 1 et ia is Mek Siaies Craweeh. ssc <+s.. cae 
Louis XVI s ane 5... ‘CH #7 i om or 1 wary ot L 1€ Sad . . 1 af , } 
° > late li 8 enff of New York City }239-——Pair of richly chased ormolu « andelabra 
Numerous chairs are included, some] and Syosset, L. | ; in Baroque style; M as Siti THE 
covered in tapestry, as well as various ae 28, 29 important paintings by old and | 382—-Feraghan rug, 9 ft. 8 x 5 ft. 5; Thomas 
. : bth Se a Tal modern masters, collected by the late Charles A. O'Hara oda deel $575 
ables, mirrors, decorative paintings] HMEug Wr: Vain atl ssar'h| sgh On haciny tag, fesans Sv TWENTY-FIFTH ANNIVERSARY 
es 3 atuary, @xz > . . ‘ 1% 8 4 : - 
g al ee an v atu ary, xX amples ol March 30, 31-——Cypriote and Classical antiqui- tury, 6 ft. 4 x 4 ft. 6; Whitbread and Ulmer, 
need ework, silver, a fine group ol rugs —_ duplicates of the Cesnola and other col- $2,000 
and Brussels and Flemish tapestries, in- ened rv i. oe - trustees of The} 395 Ispahan rug, Persian, XVIth century, 10 NI JMBER 
cluding an early XVI century example, vie 35 ft. 9 x 5 ft. 10; Whitbread and Ulmer. $3,000 
“Tribute Brought to Cyrus.” PLAZA ART ROOMS 396-—Large Khora-san rug, 25x16 ft.; M1 
. 8 ad . _ a i 
The stained glass panels are particu- 9-13 East 59th Street W. P. Larson seen eeeeeereeseseeees $800 of 
larly interesting, embracing examples es 31 Oriental and Chinese rugs, sold *69_._ Fhovassan cug. 17 ft. $ x 7 {t. 9: Mer. 
¢ ray ) order ot Ve "rsiz gw § F > _ TT ’ . £6 
i as early as the XVIth century. Dutch, veloping Co ersian Rug and Trade De SEE te ec oi ahi wee wes $600 
- " " ° . ° 399 re : ; ) ) 2 »; 
My French, Flemish, Swiss, English, Ba- eal’ ce aoe gyn rug, 16 ft. 6 x 12 ai 286 
f ° . . . — ounthan, Agent ..... Tre Te rer re + 
i varian and German workmanship, most- hor ; ; ve elie 
f' , , > P — 403--Large Kirman rug, 21 x 15 ft.; Counihan, 
ly of the XVIIth century, are repre- __ AUCTION REPORTS Regrets ats aicccteyess; $1,300 | 
; sented. ae “ PI ATT ‘PEWTER - 406—Small Ispahan rug, Persia, XVIth cen a 
[tet ; - 4 “R tury; Whitbread and Ulmer.......... $2,000 will be read 
i Asn neon G . Anderson Galleries—A comprehensive collection y 
fs IDE } JALLERIES of American pewter and early Pennsylvania tale 





furniture, gathered by P. G. Platt of Long 
STRAUSS FIRST EDITIC NS Lane, Wallingford, Pa., was oa on emer 350 GNS. FOR 


APRIL 14, 1928 
15, bringing a grand total of $6,104. Impor- 
Exhibition ines ae 2] tant items and their purchasers are as follows: FAMILLE VERTE VASE | 


51—-Early American pewter mug by Parks Boyd, 
Sale March 26 Philadelphia, circa 1800; Mr. B. O. Smith, 


mith! LOQNDON.—There is a dearth of real-|{| TWELVE FULL-PAGE COLOR REPRODUCTIONS | 
Modern first editions from the library |99—KEarly American pewter baptismal bowl by |ly fine Chinese porcelain in the art mar- 
arly Amer pewter baptism y|ly fine Be paererpee. Se wae St WP OF IMPORTANT MASTERS 


- & me: > hile shiz ircs ‘ . : P ° 

of Mr. Edward A. Strauss of Chicago, es ee See 1820; Mr. a ket nowadays such as was seen in a series | }} 

Iil., and selections from the library of |109—Early American pewter mug by William] Of great sales at Christie’s before the ||} 

Mr. E. R. Stickney of Boston. Mass.. Will, Philadelphia, circa 1780; R. S. Quigley, 

: ) $130 

will be sold at the Anderson Galleries : ' eRe ae i 

on March 26 together er ge Pie ather 154—Early American pine corner cupboard, Duveens Siving as much as 6,900 guineas 

, > - re i mires vi . . _ - ° ° e e - 

seapatties Pennsylvania, circa 1780; Mrs. B. A. Cheney, for a single famille-jaune vase of that 

Ss. pio ° ° =" ° 

a 199—Barly American, walnut slope yr) onere golden period in Chinese ceramic art, AUTHORITATIVE ARTICLES 
HUTCHINSON HOOKED H y desk, Fennsylvania, circa 1/40; Mrs. ~~ 

) ANS 4 ‘ elene Emmons $130 by 
RUGS 160—Early American windsor settee, Pennsyl- 

vania, circa 1760; Mrs. E. G. Ordway..160 


Exhibition from March 31 161—Early American pine slope-front desk, Art Prices Current 





Two etchings, reproduced by new method, | 


war; and one vividly remembe 1e 7 ; . 
one y remembers the retain all the qualities of the originals. 











Dr. W. R. Valentiner Dr. Wilhelm von Bode 





Sale April 3 and 4 a ee ee The Standard Work on the i} | as Pang = — de Groot 
Hooked rugs collected by James L.|'657;Walnut gate-leg table, American, circa | | Pricing of Pictures | M Childe ” st * Stem utter 
Hutchinson of New York City will be RPSPE EES. OE. B, FEBS + eos 06000 20s. vise | Each Volume Forms An Annual - — ee Mr. Herbert Cesinsky 
asia at the Anderson Galleries on sa a a — Record of Sale Prices Dr. Max Friedlander Mr. Charles M. Stow 
hal Sond 4. SCHERNIKOW HOOKED RUGS at the | Me Wisleer Pach Mr. S. Bourgeois 
The rugs, which include many Anderson Galleries—Hooked rugs, footstools Leading London Sale Rooms E 


Mr. R. R. Tatlock 


3 , with hooked rug coverings and bedspreads : 
strange marine and animal examples, collected by Mrs. Edward O. Schernikow of with an 


as well as floral and geometic pieces, ay) er Bayt -~ on March 14, bringing |}/IN DEX TO ARTISTS’ AND 
s — re rere coal. a total of $5,915. Important items and thei 
stair carpets and runners, were col Selehiteads “ate ae, tetaoes S anc their! || ENGRAVERS’ NAMES AND TO 


| 

PRICE $1.50 
lected by Mr. Hutchinson on his latest | 5.0 poral hooked oe 6 8: te THE TITLES AND SUBJECTS | 
" ; Mr. | 
| 


: ; Included, free, with subscriptions. 
cruise to out-of-the-way villages along| mM. N. Buckner ...................... $140 Now Edited by 






























































the coast. 96—Sampler hooked rug, house and garden ‘ as 7 = wanerewe . Information and sample copies sent on request 
scene, 4 ft. 5 x 3 ft. 5; Mr. N. M. Nolan. Compiler of “Bibliography of Library Subscription $6.00 annually 
$145 aeneny, ‘a Crane ott Industrial ‘ ’ ’ ° 
(2, ge oh te Ree 100—-Floral hooked rug, fine old speci . 5t ft. iwerer oy suide to An- || 
EXHIBITION OF SCULPTURE 3x 35 in; Mr. R Paiofl...............$550 meats,” oe. | Ww 
a BY a? Geometric hooked rug, 3 ft. %4 x 34 in.;: Vol VI, ¢ Price _ THE ART NE S 
a oh. Backeor $110 ume VI, (covering the season 1926-27) of 20 East 57th Street 
ENRICO CLIVENSTEIN 117—Geometric hooked rug, 12 ft. 9 x 7 ft. 5; Ce ee Se S ee sey. 
it OF ROME Rs Es IRs ois fic coccveccsess $160 | fj Send for prospectus and specimen pages to ie tie ea a eo 
Vad THE ANDERSON GALLERIES 124—Geometric and floral hooked runner, 9 ft. |] publishers : Ria aaa Reem oF ye Oe ted é subscriptions received before Apr! 
ae UNTIL APRIL 7th 9 x 31 in; Mr. M. N. Buckner........ $120/1} THE ART TRADE JOURNAL a ally £ meee of the leading a8 will receive Anniversary Number, 
i 125—Quilted bedspread with patriotic emblems, | | 23, Buckingham Street London, W. C. 2 eh 
At = : | 7 ft. 5 in. square; Mr. H. E. Keyes....$150 | lemme eee ee ~ — 
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Saturday, March 24, 1928 The Art News 1s 
ne eee no-rreearee-neertr mai 
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utitul o 
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Was iy) 

Mr, gos 
=|’ AMERICAN ART GALLERIES 
elain cy 
elaj aN 
| ain *)\ 
= o MADISON AVENUE 56th zo 57th STREET 

bal '2\ 
Spot- oN 
ion 
nded +) 
1,450 i ‘ ‘ 

te | 2 Unrestricted Public Sale of the 

had i 

sy 
ba ee 
Mar. 2) 
cat- ey 
= | 3 HLBERT H. GARY 
well M a ' . 

2 r ‘HE sale of the art collection of the late Judge Elbert H. Gary, perhaps best 
les 8 known as the genius of the United States Steel Corporation, is an event of un- 
‘the y rivalled importance in the artistic world. By direction of THE NEw York Trust 
by *), Company, Executor. 
| the cy 
ek 2 
om |B THE PAINTINGS 
Cod, ¥y im . . ’ ° 
ches 7 All magnificent examples, including several of the world’s great masterpieces, 
ea oy notably: Rembrandt’s Warrior Putting on His Armor; A Young Cavalier by 
the P) Frans Hals; The Harvest Waggon by Gainsborough; Lady Frances Scott and her 
ie ‘ brothers, the Duke of Buccleuch and Lord Campbell Scott by Reynolds; Por- 
nt 4 trait of Mrs. John Allnutt by Lawrence; Lady Dashwood-King by Hoppner; 
sent aN Lady Scott Moncrieff by Raeburn and Member of the Spinola Family by Tinto- 

15. oy retto. Among the Barbizons are important works by Corot, Rousseau, Maris, 
= is Mauve, Israels and Daubigny. 
- po 

| 3) De Luxe EDITION OF THE CATALOGUE $10. ORDINARY EDITION $1. 


XC 


PORCELAINS aud SCULPTURES 
RUGS and FURNITURE 


The Chinese porcelains boast of an unusual array of the wondrous “peachblooms,” 
a set of three exquisite green hawthorn vases, a superb black hawthorn example, 
rare K’ang-hsi garnitures, Ch’ien-lung bowls, beakers, gallipots, etc. Preeminent 
among the marbles are the Falconet groups and Houdon’s glorious “Sabine 
Houdon,” while chief among the bronzes are splendid Baryes and Louis Quatorze 
bronzes after Da Bologna. 


The rugs comprise museum and collectors’ specimens; among them ancient Ispahan 
and Polonaise weaves without a peer in the museums either in America or abroad. 
The furniture is distinguished by a number of sets and single pieces of the Louis XV 
period, covered in Beauvais and Gobelins tapestry panels—of virtually priceless 
value; also some noteworthy Chippendale mahogany pieces, the chairs covered in 
beautiful needlepoint. 





De Luxe EDITION OF THE CATALOGUE $15. ORpDINARY EDITION $1.50 








Exhibition from April Fourteenth at the American Art Galleries 


SALE (PAINTINGS) Evening of April 20 at the Hotel Plaza and (ART 
OBJECTS) Afternoons of April 19, 20 and 21 at the American Art Galleries. 


AMERICAN ART ASSOCIATION, Nc., Managers 


30 EAST 57th STREET, NEW YORK 
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- ! The 
“ACHIEVEMENT IS THE SUMMIT AFTER THE CLIMB” MURAL FOR THE BOYS’ CLUB, art, Vv! 
PITTSFIELD, MASS. Goya 
By F. LUIS MORA verbs. 

Courtesy of the Grand Central Galleries etc., 
—— and § 

. . their 
LONDON where they would be accessible for study | MADRID the n 
Bronze-Vessel, Chou-Period Bi Vecrone Ganeeee Sranees and examination at all times and where cisco 
The Aggy Sevag Mace a Tienelins Rick- specialized exhibitions might be held. By FE. Teror work: 


Such an arrangement would render the 


etts, is a many-sided artist, who has done | 74): es eee» af ' The collection of tapestries belong- repre 
EARL } CHINESE AR J a great deal to bring his art into alliance collection of far more practical use than/ing to the King of Spain is justly by a 


it has been in the past and also provide it 


with matters of everyday life. His set- a: tees f . ti TI famed as the finest in the world, num- tistic 

: — with a home less at the mercy o ames San ina Pome mie Se 
DIRECTLY IMPORTED FROM CHINA tings for the stage are notable and the-| 9,04, a we lames | bering over 1,000 panels, among which with 

atrical enterprise owes much to the orig a ie etc are to be found the most magnificent prod 
ALWAYS ON EXHIBITION inal designs which he has worked out speciments of the weaver’s art of all and 


B ae rag her being made by the| periods. It has been estimated that if 
Sritish Kmpire Academy to secure sul- hung side by side, these tapestries 


ficient funds with which to establish it- would occupy a wall space of 


| ideas take account of the expenses in-] cig in citable aes. ad over 
BERLIN W9: BELLEVUESTRASSE lla | volved by them or of the practical difi-|S¢!4 im, suitable premises in the neigh-| 29,000 ft. As it is, all but a few must 


from time to time for productions of 
interest. Unlike so many artists whose 



































: - ; -|b [| Piccadilly. f ‘ds ai ¢ . 
culties which they place in the path of = So os og ge of necessity be stored away, a selec- An 
— scene-painter and dress-maker, he studies | give Dnelish Tes a te cB aA tion being now and then taken out and posse 
——— — —|carefully the conditions involved and i Pp a the a Bese A f ne Be ros exhibited on special occasions, as for rang 
managers who trust to him have not to] their pono he ye aan Rep Premnighes instance at_the Philadelphia Sesqui- of R} 
face in consequence a dire possibility of | 45 music and the dr ane will pe roe! centennial Exposition, when the Span- with 
bankruptcy. He, in conjunction with his < 7 Fagg 4t'Y lish pavilion was decorated with a set Duss 
rye eke , J iy "Si be supported. The idea is an excellent : : . 
friend, C. J. Shannon, have been respon-| one and should work ped ool Pages sages of Goya tapestries lent by the King. numl 
sible for some beautiful book productions, | variety of ways ” 8 di “| The Royal Palace at Aranjuez is un- rarel 
the Yale Press being their venture, and| * Peas ie a dergoing alterations prior to being (Hes 
The Dial, their magazine. A tinge of the er ae ; opened as a tapestry museum, but even traits 
macabre distinguishes a good deal of]. Activities at the Galleries include: — then there will always remain hundreds Grec 
e e Rickett’s work, which invariably shows The Lefevre Galleries, King Street, W. of panels with very little chance of inter 
exquisite draftsmanship and a_ distin- The Derain Exhibition here is arousing | ever being shown to the world at large. anu 
|| guished sense of color. He brings con- a great deal of interest in the art-world, It has now been decided to supply the of t 
|| siderable scholarship as well as a finished oe - ‘ does, “i — ta Matisse, | various Spanish Embassies abroad with cove 
° . i 7e ¢ > oc » OF > > ¢ : . . c ° : 

OLD PAINTINGS technique to bear upon it. organized at the same galleries last spring.| sets of tapestries, thus serving the the | 
es 8 In the short time, barely twenty years, in| double purpose of surrounding the M 

Se in an event in the art-world when which Derain has expounded his views, It} Spanish diplomatic representatives with the 

WORKS of ART | Et ee Betty oy rhode: tht > lle’ is remarkable how profoundly these have] an atmosphere of befitting magnifi- Ruh 
7} 2 new picture 1s discovered Dy \slorgione | influenced the art of the time, and how] cence. and serving as heralds h ft 

or a known one established as being from : wanes cence, and serving as heralds of the di 
* Se a &§ trom) dominant a personality his figure has be-] artistic wealth of the Spanis : Dus: 

his brush. The latter has now occurred Thi shies hn fap artistic wealth of the Spanish nation. a 
— — . - €¢} come in art. This exhibition in which for] A start has be ade is E n 
in the case of a fragmentary work housed | the first time Derain is seen by himself |} start has been made by His Excel- _— 
RK CH in Budapest’s public  picture-gallery : 7 ‘ ne Merain 1s seen Dy himsell i lency Marques Merry del Val, Ambas- enbe 
NEW YO MUNI showing two full-length figures in the even 7 eae — * er sador to the Court of St. James’s, who — 
680 Fifth Avenue Maximiliansplatz 7 foreground and a landscape in the rear nowledge of the Old Masters underlies} }as just arrived in Madrid with the the 
pg . ing Titi ee #"-1 his methods and what a strong link he has] object of selecting f ow 
[his landscape has been identified as a] forged between them and the Modernist | 1, ject of selecting from the Royal col- * sh 
view among the hills where the artist Scie i TI ns rT : ali 3 his 1 lection the tapestries that will decorate Her 
lived. Sir Martin Conway on this ground] sie the Groleity ot ee cea vciting pad the new building of the Spanish Em- sg 

- ———————————— —— are . a8 onway iS 8 ette, the simplicity of his composition and] pjassy in I . fine 
as well as upon others establishes the F Le vassy in London. The Prado will co- . 
yas wi as upC : sige the restrained emotion of his treatment rate with thi : tury 

x e painting as indisputably by the artist of operate with this scheme by lending ’ 

| Ps ao sputably Dj ahs have all their counterparts among the itable pi . tive 

| whom so little is known and of whose] works which he, at one time of his ca- suitable pictures from among those . 
work so little remains. Intrinsic evidence | -eer ieitihtinaiin: otadteh eal mniied stored away as being of types already ac 

seems to point to the year 1490 as being|;-..) 4 Dae ee ey acces ena Nate ng | Presented on the Gallery’s walls. e 


from the masterpieces of the National by | 


its date, a time when Giorgione would Gallery * * * trac 
| ‘(DGAR W RC] i have been under the influence of his| 7y¢ Agnew Galleries, Bond Street, W. The number of Spanish painters who caus 











































































































































H 
a, ae er cecil cad art If it were only for the Turners, this] can be classified as strictly modern is belo 
F s hy at exquisite SwWeetMess | Spring Exhibition of Water-Color Draw-| very limited, the general tendency recc 
Formerly Ludwig Glenk and beauty of style that afterwards he nae would be memorable. It shows] being never to lose sight of the estab- tion 
made his own. aoe Turner in many moods and includes a] lished tenets of the classical Spanish wor 
Paintings and drawings of American number of the Salisbury series, executed| school while adapting it to current Hee 
EUROPEAN ANTI UITIES y | bi : a gt a as oe . ‘isit about 1796 and dealing with studies of | movements, rather than to propound a Net 
SUDICCS, et gehen rer Fecen., ‘'S!'| architectural interest, such as the Gothic] new esthetic creed, unconnected with A 
to ee te tolace addition to! Porch of the Cathedral, the Council]the orthodox means of expression. the 
CHINESE WORKS a number of ony aggre = Chamber and the Old Market House of }When such a rare event happens, it out 
H tay gene: Po dig ig Phaogy Acct ht the town, and embraces the work of some] always arouses the greatest curiosity, tion 
H le ier eheatiems tn a i p Pe forty years later, his “Shoreham,” for] as the show now on view at the Nancy coll 
OF ART H The show opens this tr yet the Lex. instance and the “Brunnen,” done when] Galleries of the landscapes of Antonio nev 
at cocker Collation. : : atmosphere rather than architecture was| Collar. A purely subjective painter, he Co 
a le his preoccupation. A fine Samuel Palmer,|uses matter as an excuse for express- son 
H ih cer wait Dies Oo. nnd tin cotbeelon “The Harvest Moon,” is characteristic ing his spiritual reactions. A discon- por 
By ews. bale a aay Sceeek ty ae of this most English painter of English | certing technique enables him to make cha 
2 TIERGARTENSTRASSE :: BERLIN, W.10 H alia Gk tos Side Gallery—(many of ery. peu! —— os in : —- a sonenge intelligible and convincing. ay 
| them mere notebook jottings and of inter- of river and harbor studies shows how in the main, his handling is wiry an pai 
est mainly to students), removed to the the tradition has been carried on into the| solid, yet becomes suave, tender, vapor: Fre 
i At) Print Room of the British Museum. | Present century. An exhibition equal in ous, in “The Pond of the Painters” Ma 
anon ° = © its predecessors here—in it- hig ——— in Autumn” is a powét- on 
ee self high praise. _|ful bit of painting, dynamic in the m- pro 
EMIL HIRSCH Gilhofer & H. Ranschburg, Ltd Fine Art Society, New Bond Street, W. tensity of its prs vibrations, and is ¢ 
SS Bicbfeuteeee, Lacerne There is the breath of the sea in Ar- The Glebe” touches the note of deep 
Munich, Karolinenplatz 2 ENGRAVINGS ? IN JACK NIEKERK thur Briscoe Ss drawings of All Man-| spiritual repose. Collar is undoubtedly E 
OLD AND RARE | GS, ETCHINGS & ner of Craft,” and incidentally a good] one of the most intellectual of present- H, 
WOODCUTS formerly with deal of excellent and sound composition | day painters. ern 
BOOKS AND PRINTS by The Reisen Veeses @ Ce and happy sense of movement about both ’ eee raf. 
is teat ty appliection | Old end Modern Masters , ; etchings and oils. His seas are liquid and , ted his 
ee a ee transparent, ever in motion, and one with} /” the course of works connect¢ me 
’ & the winds that blow across them. One| With the opening of a new street five 
THE HAGUE, HOLLAND feels that the studies must have been| Barcelona, the calle Palma, workmen of 
JACOB SPAETH NEW ART CIRCLE row go mews 5 .~ not =8 —_ — at _— —_ 10 ~—_ peg fing 
, and this perhaps the best compliment that| te ground level what appeare : 
: arg J. B. Neumann, Director HIGH CLASS could be paid them. He has caught the|Some ancient construction. The Dr br 
Munich Maximiliansplatz 13 35 West 57th Street, New York PAINTINGS rhythm of the waves and the response of | rector of the Museum having been sent bac 
Neumann & Nierendorf, Berlin the ships to it, and his ocean-going craft| tO investigate, he ascertained that it gle 
Antiques Neue Kunstgemeinschaft Dutch and French become living entities at one with the| Was a Roman mosaic of great beauty, ma 
IL | Graphisches Kabinett, Muenchen elements that toss them. The whole show and immediately orders were given fof the 
EEN: Te az is instinct with vigor. (Continued on page 17) 
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(Continued from page 16) 
the careful extraction of same, and its 
delivery to the The 
jestination has been given to a Roman 


Museum. same 


amphora, 3 feet high, in splendid pres- 
ervation, which a fisherman hauled up 
in his net while fishing off Pineda, five 
Barcelona. 

* * * 


miles from 
In the Lyceum Club there is on view 
collection of drawings by the Pe- 
An artist 
forms in 


an Juan Devescovi. 
clearly the 
art, he has succeeded in grasping that 
simplification of lines that synthetically 
the 


devoted to new 


produce a 
The 


passion are 


express gesture, and 
more direct and purer emotion. 
deepest notes of human 
expressed W ith extreme simplicity. This 
feeling of humanity and pathos is the 
most valuable feature of Devescovi's 


drawings. 
* * Ok 

The cult and practice of the etcher’s 
art, very much neglected in Spain since 
“Pro- 
verbs,” “Caprichos,” ‘Tauromachia,” 
etc. show signs of revival. Earnest 
and gifted young artists are directing 
their efforts to this end, and one of 


Gova created his marvellous 


the most successful of them is Fran- 
cisco Reyes, who shows his latest 
works at the Nancy Galleries. They 
represent a vision of nature modified 


by a vigorous fantasy and a keen ar- 
tistic temperament. The plates are cut 
with a determined, unerring motion, 
producing effects of great freshness 
and vitality. 


COLOGNE 
By Dr. L. 


An exhibition of old paintings in the 
possession of private collectors was ar- 
ranged at Dusseldorf by the Art Union 
of Rhineland and Westphalia, together 
with the Municipal Art Museum of 
Dusseldorf. There was a considerable 
number of works by well known artists 
rarely seen before, including Rembrandt 
(Head of a Rabbi), Rubens (two por- 
traits), Franz Hals (portrait of a man), 
Greco (St. Franciscus). But the most 
interesting feature of the exhibition was 
a number of interesting Dutch pictures 
of the XVIth century, recently dis- 
covered and shown for the first time to 
the general public. 

Most of these pictures come from 
the Hugenpoet castle, near Essen 
Ruhr, and were available as a result 
of the efforts of Dr. Walter Cohen- 
Dusseldorf and the kindness of their 
owner, the Baron Maximilian of Fiirst- 


STRAUS-ERNST 


enberg. Other works of art of the 
same period and country came from 
the Herdringen castle, Westphalia, 


owned by the Count of Fiirstenberg- 
Herdringen. There is also a quite au- 
thentic inventory, drawn up by a Dutch 
fine arts’ collector of the XVIIth cen- 
tury, a fine aid to the mostly specula- 
tive work of the history of art. The 
most. interesting picture of the group 
is “The Entry of Christ into Jerusalem” 
by Jan van Scorel, notable for its ex- 
traordinary charm of colors and be- 
cause the two side-wings of a triptych, 
belonging to this picture were recently 
recovered by the aid of the above men- 
tioned documents. There are other 
works of Jan van Scorel, Marten van 
Heemskerk, Jan de Cock and other 
Netherlandish mannerists. 

Among the numerous pictures of 
the XVth-XVIIIth century, through- 
out of very good quality, we only men- 
tion one work, coming from a Dutch 
collection, a very interesting exhibit, 
hever seen before. It represents the 
Consecration of a Bishop.” The per- 
sons of the foreground appear to be 
Portraits; in the background is a 
charming view of a town. Apparently, 
itis a work of a South-Netherlandish 
Painter about 1500, influenced by a 
French artist of the style of Simon 
Marmion. The main credit for the ar- 
fangement of the exhibition and the 
Production of the very exact catalogue 
is due to Dr. Walter Cohen. 

= 


Everyone was surprised, when Dr. 
H. F. Secker, the director of The Mod- 
rn Art Gallery of the Cologne Wall- 
faf-Richartz-Museum, resigned from 
us office. He managed that depart- 
ment of the Cologne Museum for but 
i are and during his short term 

ince, acquired a great number of 


aI Pictures and sculptures for the 
s ery, at a small financial outlay. 
tr. Secker’s resolution was due to 


bad health; and indeed, his long strug- 
vind with the municipal administration 
th y well have damaged his health. At 

€ moment it is not possible to report 








tween the director of a municipal art 
institute and the bureaucracy. The 
financial conditions are quite profitable 
to Dr. Secker. Probably, the position 
will not be refilled before all the Co- 
logne museums are reorganized, which 
will be done in the near future. 
x * * 

At Hagen (Westphalia) for some 
past the Karl-Ernst-Osthaus-Bund, led 
by Dr. Karl With of Cologne, has been 
arranging exhibitions with extraordi- 
nary success. Lately, W. J. O. Nieu- 
wenkamp, a Dutch ethnograph, col- 
lector and painter, has been showing 
his very interesting collection of In- 
donese artworks. TLhese things, col- 
lected by the owner in several trips to 
Java, Bali, Timor, Sumba, Borneo 
and British-India, were previously ex- 
hibited only in the Louvre and in the 
Municipal Museum at Amsterdam. ‘he 
tirst trip of Nieuwenkamp was in 1898, 
and he was the first European in this 
country collecting woven garments, 
sculpture, decorated arms and vessels 
from the connoisseur’s point of view. 
Very interesting are the different ex- 
amples of Indian weaving-art and 
pearl-work, as well as the carved house- 
doors and head pieces, the charming 
spoons, sculptured in wood and horn, 
the betel-boxes with fine relievo, en- 
graved in bamboo-cane and many other 
things of this kind. 


INDIANAPOLIS 


For the twenty-first time an annual 
exhibition of the work of Indiana ar- 
tists and craftsmen has been placed on 
view in Indianapolis. It adorns the 
galleries of the John Herron Art Insti- 
tute, where it will remain through 
March 27. 

Che 115 paintings in oil, taken as a 
whole, are not impressive. The back- 
bone of the exhibition is the center 
section of the north wall in the main 
gallery. In a compact group one dis- 
covers Carl Woolsey’s “December 


Foothills,’ Clifton Wheeler's ‘The 
Road to the Hills,” Louis Schlem- 
mer’s “Bert” and Elmer Taflinger’s 
“The Student of the Family.” Two 


other paintings, placed elsewhere, the 
J. I. Holcomb prize winner “Dinty’s 
Home,” by Reynolds Selfridge, and 
William Forsyth’s “Sailing Weather” 
complete the six paintings that might 
be regarded as the outstanding achieve- 
ments in oil. 

What rises as a cheering fact is the 
strength of the younger group. To 
what extent state art comprehension 
develops in the near future depends in 
a great measure on Reynolds Selfridge, 
Hugh Poe, Carl Woolsey, Bob David- 
son, Russell Paidrick, Carolyn Bradley, 
Ruthven Byrum, Constance Forsyth, 
Florence Bartley, Warner Williams, 
Elmer Daniels, Ed Dunlap, Josephine 


Hollingsworth, Hale Woodruff and 
John Hardrick. 
The present exhibition has forged 


slightly ahead of those that have pre- 
ceded it. In water color the special 
prize of Mrs. John N. Carey has 
brought forth an unusually fine group 
of paintings. 

The showing of sculpture 
several pieces of distinction. 
ories” II by Robert Davidson received 
the Art Association Prize. This is a 
strong and interest compelling work. 
The “Architectural Head,” also by 
Davidson, is carved from Indiana lime- 


includes 
“Mem- 


stone. It is small and compact with 
a spiritual quality that suggests the 
reverent attitude of worship of the 


renaissance cathedral carvings. 
Among the Applied Arts there are 
good batiks, some examples of weav- 
ing, a hooked rug, beautifully fashioned 
jewelry and silverware, and there is 
pottery in several styles and finishes. 
Special mention will be made later of 
certain of the items that deserve indi- 
vidual attention. 
x ok x 
The Cariana exhibition of 


a heme 
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all details of these dull struggles be-| landscapes at the H. Lieber Company 


gallery includes “October in the Hills,” | 


“Russet and Gold,” “A Summer After- 
noon,” “Sunshine and Clouds,” 
“Spring,” “Summer Clouds,” “Flow- 
ers,” “Spring Blossoms,” “Edge of the 
Woods,” “The Perennial 
“Passing Clouds,” “Indian 
“The Corn Field,” 
“The Red Tree,” 
“Late Afternoon,” 
Hour,” “Moonrise at 
“October.” 


” 


“The 


Sunset” and 


ee 


association has announced the purchase 
of “Ellen Marvin,” a portrait by James 
Chapin, for the permanent collection 
of the John Herron Art Institute. The 
money utilized was from the Sarah E. 
Banning bequest. The painting was 
among those hung in the recent Amer- 
ican contemporary exhibition. 
. ei @ 

The twenty-first annual exhibition of 
the work of Indiana Artists and Crafts- 
men has been the upper 
galleries of the Museum for two weeks, 
and the attendance last Sunday for the 
gallery talk showed an appreciation on 
the part of the public for the work of 
The applied arts en- 


on view in 


Hoosier painters. 
numerous as_ they 
We would like to 


tries were not as 
should have been. 
increase the showing in this depart- 
ment another year. The larger cities 
in the East are realizing the need of 
better design in the decorative and in- 
dustrial arts. Boston is holding this 
month an enormous exhibition in Me- 
chanics Hall which is crowded with 
busy workers at their benches, demon- 
strating to the crowds of visitors how 


weaving, pottery, printing, dyeing, 
metal work and the like are done. 
Many eastern department stores are 


becoming museums of the people by 
assembling exhibitions. Two of the 
large shops in Boston and New York 
are making a large showing of con- 
temporary European art. Interiors ar- 
ranged by foremost designers of Paris 
are shown in both shops, and examples 
of the best decorative and industrial 
art objects that can be procured from 
foreign craftsmen are on view. The 
museums should do their best to en- 
courage better design in the industries 
and procure the best showing of home 
crafts possible. The collection of pot- 
tery by the Misses Overbeck which 
took the First Art Association Crafts 
Prize in the Indiana Exhibition by its 
expert workmanship and unique de- 
sign, makes a handsome and satisfac- 
tory group. The Uhl pottery in the 
same case shows, as it did last year, 
how good in shape, color and glaze a 
common object in daily use can be 
made. Batiks of varied design and 
charm of color which are hung upon 
the walls of the small crafts gallery 
make effective background for the cases 
of pottery, jewelry and_ sculptured 
heads. 





BUFFALO 


The Albright Art gallery is showing 
for a short period a collection of sacred 


Nicholas Roerich from private collec- 


tions in western China. 
* * * 
The Danish all-National exhibition, 
which arrived in sections from Ro- 


chester, Cleveland and Brooklyn, was 
formally opened on March 18. 
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OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
mew auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
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The Independent Gallery 


(P. M. Turner) 
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First-rate examples of the 


Modern French Movement 
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The Art News 


BOSTON 


Paintings in oil, watercolors and ctch 
ings by Frank W. Benson are shown at 
the Guild of the 


Joston Artists during 


present week. The exhibition includes 
the large painting of a salmon fisher 
recently given to the Museum of Fine 


Arts; 
light,” 


“Morning Sun- 
the 


“Indian Guide,” 


and other epics of north 


woods; some two score of the pictures 
of wild birds which these past 10 years 
been the admiration of 


have exciting 


sportsmen. 
* 


Watercolors by Margaret Patterson 
will be exhibited in the watercolor gal- 
the Artists 


March 27. Patterson is 


lery at Guild of Boston 


through Miss 
showing a large group of her strong-hued 
aquarelles of mountains and old buildings. 
black and white 


same qualities of breadth and vigor; of 


Some work in has the 


clever selection of subject and capable 


execution Ol motive. 


At the rooms of the Society of Arts 
and Crafts may be seen lacquer work in 
a distinguished old English manner, by 
Gertrude Kingston of London, and prints 
by the Photographers’ Guild. 
on é a 

initial 
Casson 


Martin Hardie, R.A., made his 
appearance as an etcher at the 
Galleries a year or so ago; his latest work 
has been again assembled and is locally 
exhibited under the same auspices. <A 
casual survey of the showing reveals him 
to be a well-trained technician using his 
line whether in straight etching or dry- 
point in a sensitive and intelligent man- 
ner. 
> ok ok 

Watercolors of the maritime Alps by 
Charles Hovey Pepper are at the Doll 
& Richards Gallery. Without essentially 
departing from his mode of work, which 
involves muted color tones and much use 
of gouache, Mr. Pepper has found on the 
Mediterranean littoral a great variety of 
congenial subjects, rendered with his fa- 


miliar gusto: ‘Wayside Cross,” “Aban 
doned Mission,” “Ruins of the Temp 
lier,” “Feudal Days” and so on. 
* * aa 
Paintings and watercolors by Cather- 


ine Morris Wright are on exhibition this 
week at the galleries of Robert C. Vose, 
559 Boylston Street. 

x x 
Exhibitions of the month at the 
Worcester Art Museum are: Danish 
arts and crafts; fans, laces and minia- 
tures from the permanent collections of 
the museum. The museum has acquired 
a polyptych by Lorenzo Veneziano which 
is published in the current bulletin, as is 
the museum’s collection of watches, late- 
ly received from the estate of Stephen 
Salisbury and Mrs. Kingsmill Marrs. 

ok ok * 
At Vose’s are shown watercolors and 
pencil drawings by M. A. Claus. These 
little pieces in coor, mostly of Province- 
town and Truro are almost miniatures 
in watercoor, and for that very reason 
accord well with conditions in the modern 
apartment. They are made with admir- 
able glow and intensity of coloration. 

x *k ® 

Watercolors by William T. Aldrich, 
paintings by American Indians, are shown 
during March at the Fogg Art Museum, 
Cambridge. Some of the most efféctive 
of Aldrich’s works are those in which 
the attention is concentrated on distance 
and middle distance, as in the mountain 
pieces made at Peterboro. The Indian 
pictures are part of an effort to encour- 
age artistic production among the Red- 
men of the Southwest. There are dances 
to bring on rain, celebrate the ingather- 
ing of harvests, and so on. A_ small 
collection of ancient Pueblo pottery is 
very choice indeed. 

* ok * 
Works by Ross Moffett, Karl Knaths 


and Agnes Weinrich occupy the main 
gallery at Miss Grace Horne’s. Mr. Mof- 
fetts monotypes in this exhibition dis- 
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play a clever approach and execution 
His talent expresses itself naturally in 
broad, mat surfaces and shapely con- 
tours. A sizable painting of silhouetted 


figures on the harbor front has the feel- 


ing of the human drama which this artist | 


j}and others like to discover at Province- 
town, 
Mr. Knaths 


follows a daub and dash 


manner which is not without a certain 
effectiveness. Agnes Weinrich’s draw- 
ings of flowers are gray and abstract. 


Robert Wade holds the small gallery at 
Miss Horne’s with a group of his ship 
pictures. These sail in quite gloriously 
romantic color and look like ships visioned 
by an artist who means to express their 
essential character whether with or 
without literal exactitude in every detail 
of hull and rigging. 
{ 1 

Recent paintings of the Southwest by 
Victor Higgins are shown at the Casson 
Galleries. His merit is that of a painter 
who is making broad, simple, etfective 
records of mestizo and Indian people and 


the terrain on which they dwell. His 
portrait of I*. Ramirez is one with which 
to greet the Immigration Restriction 


League. His depictions of the Taos 
mountains are not precisely drenched with 
atmosphere, but they doubtless in 


structural character. 
x x O* 


are 


Paintings by Pieretto-Biano of Rome 
are exhibited at the Copley Gallery, 
Newbury street. The large central pic- 
ture, “The Sail Maker,” is one of those 
productions in which determination of 
the relationships of color and dark and 
light has been achieved with precision and 
effectuality. The flower paintings and 
the smaller landscapes are pitched in a 
medium key, with good range and a 
quality of restraint and sobriety. 

In the watercolor room are aquarelles 
by Thomas Sargent LaFarge, whose dis- 
tinguished grandfather decorated Trin- 
ity Church and Harvard's Memorial 
Hall. 

They consist of a modest collection of 
watercolors made at Bermuda and else- 


where. Among these, “The Gulf 
Stream” is exemplary in subdued bril- 
liancy. 
* * x 

An exhibition of small paintings by 
local artists opened at the Boston Art 
Club, March 15. 

Paintings by H. Dudley Murphy and 


watercolors by Nellie Littlehale Murphy 
are to be shown at the R. C. Vose Gal- 
leries for the next two weeks. 

Oils and watercolors by Alice Roney 
Hardwick may be seen through the re- 
mainder of the month at the Boston City 
| Club. 

Jewelry by Edward E. Oakes is on 
|view at the Society of Arts and Crafts. 
| Paintings by J. Eliot Enneking will 
|be shown until April 1 at the Twentieth 
Century Club. 





CLEVELAND 

The four hundredth anniversary of 
the death of Albrecht Durer is being 
observed the world over, and the Cleve- 
land Museum of Art is holding a me- 
|}morial exhibition of his work. Some 
| eighty original prints are being shown 
jin Gallery X, and in the Educational 
| Corridor are “fifty-seven” varieties of 
facsimile reproductions of his drawings. 
All of the eighty original prints either 
| belong to the Museum’s collection or 





|have been lent by private collectors 
of the city. Among the prints shown 
are the “Madonna with the Dragon 





Fly,” the “Melancholia” and such series 
as “The Apocalypse,” “The Great Pas- 
sion” and “The Life of the Virgin.” 
: *« £ 

Water colors and pastels divide hon- 
ors with prints by Albrecht Durer at 
the Cleveland Museum of Art during 
ithe month of March. The recurring 
| annual exhibitions of water colors and 
| pastels, of which this is the fifth, are 
events which assume added importance 
from the fact that Cleveland is coming 
|to be known as a “water color city,” 
|its leading artists having developed a 
| flair for that medium. These exehibi- 
| tions are international in scope, the aim 
being to show in them a cross section 
|of achievement in these two media of 
|artistic expression. The pictures range 
from conservative work of the middle 
|XIXth century to that of the most 
| progressive moderns. David Cox, John 
| Singer Sargent, J. Alden Weir, Muir- 
|head Bone, Harley Perkins, A. Heaton 
Cooper, Winslow Homer, Frank Ben- 
son and Charles Hopkinson rub el- 
bows figuratively with Andre Dunoyer 
de Segonzac, Maurice Prendergast, Ca- 
mille Pissarro, George Biddle, Rock- 
well Kent, Charles Burchfield, Arthur 
B. Davies, Marie Laurencin and Gif- 
ford Beal. These are but a few of the 
outsiders, chosen at random, and with 
|them Clevelanders are liberally repre- 
| sented, among the names in the cata- 
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logue being those of Frank Wilcox 

Henry Keller, Grace V. Kelly, George 
Adomeit, Antimo Beneduce, Carl Broe. 
|mel, Hugh Seaver, Ora Coltman, Wy. 
| liam. J. Eastman, Paul Travis and Roj 
Stoll. 

The Durer prints, in an adjoining 
gallery, are shown in recognition of 
the four hundredth anniversary 
Durer’s death. They are eighty jn 
number, and are all owned by the My. 
seum or by local private collectors, Ag 
an additional tribute, approximately 
sixty facsimile reproductions of hig 
drawings are hung on the wall of the 
Educational Corridor. 








NEW HAVEN 


Current exhibitions about town jp. 
clude “Studies of Different Countries,” 
by George S. Gleason, B.A., in the Art 
Room of the Public Library, and dry- 
points and etchings by Armin Hem. 
berger at the Book and Quill Club. 
Later in the month the work of Ethel 


Bennett Schiffer and Ellen Wales 
Hutchinson will be shown at the 
Library. 

1 ok * 


At the Donald G. Mitchell Memoria] 
Library at Westville watercolors by 
Anne Bostwick of Hartford and Short 
Beach will be presented for public 
view until April 1. 

x ok x 

The Public Library is exhibiting 
fourteen studies in watercolor and pas- 
tel by George S. Gleason. The sub- 
jects are Venetian galleons, Greek gal- 
leys, birds in the Japanese manner, and 
illustrations. 


SAN FRANCISCO 

Eighteen paintings by old masters of 
the XIVth to the XVIIIth century 
have been hung in the Oakland Art 
Gallery. This group of paintings is 
from the collection of Dr. Lilienfeld of 
New York and is brought here through 
the influence of Madame Galka E, 
Schreyer. The paintings include repre- 
sentative work from the _ Italian, 
French, Flemish, German and Spanish 
schools. Among them are “Madonna” 
by Filippino Lippi (1457-1504) and a 
“Landscape” by Hobbema (1638-1709). 


Each of the canvases to be shown has 


been authenticated by Dr. Valentiner 
or Dr. Bode. 
This showing of old masters has 


been run concurrently with the exhi- 
bition of work by the Oakland Society 
of Six at the Oakland gallery. This is 
the sixth annual showing given by 
these artists. 
* * x 
The exhibition of paintings by the 


Italian painter, Don Angelo Rescalli, 
was held at the S. & G Gump galleries 
until March 17. 

x ok x 


Concerning exhibitions in the East- 
West Gallery, one is advised that 
Gjiura Stojana is exhibiting some very 
modern and complex art. Stojana goes 
in for pictorial plane geometry and other 
recondite effects, outcubing the cubists 
and portraying “still, rapid and slow 
motion.” The East-West Gallery will 
also show throughout the month of 
March, paintings by Obata, Japanese 
artist, who resides in San Francisco. 

ok 

Valere de Mari’s show at the Beaux 
Arts Gallery is one of the most dis- 
tinguished that has been hung there. 
Only twenty-nine prints are shown, 
but each one is remarkable. The first 
half dozen are colorful sketches im 
an older school; they are among the 
first of his paintings. Soon after mak- 
ing these De Mari was seized with a 
curiosity to experiment. About twenty 
of his pictures are exceedingly modern. 
Some remind one of Gauguin, some 0 
the Persian ancients, some of cubists; 
many have the futuristic touch. 


Very different from the work re- 
viewed above, but very fine of its type 
is the collection of etchings by Frank 
W. Benson now on view at the gal- 
lery of Vickery, Atkins and Torey. 

x * 


Interest in the annual art exhibi- 
tion at the Bohemian Club continues. 
The outstanding picture of the show 1s 
the portrait of the children of Mr. an 
Mrs. J. C. Burgard painted by Gleb 
Ilyin. The marine paintings by Arthur 
Beckwith received particular notice 
because of their clear picturizations 
and sureness of painting. Another 
spot of interest in the show is “Pop 
Ernst’s” by Rem Remsen. Other 1 
teresting canvases are by Douglas 
Fraser, Theodore Wores, James 
Swinnerton, Stafford Duncan, Peter 
Ilyin and Matteo Sandona. 

* * * 

A collection of etchings, paintings 
and pencil sketches by Jan and Cora 
J. Gordon are to be seen at the Paul 
Elder Gallery. 
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CHICAGO 


A great many splashes are heard in 


he No-Jury Society of Artists’ sixth 
at exhibition which_ opened re- 
annua" sy the Marshall Field galleries. 


rently im © ee lel as 
The exhibit, as a whole, is rather a 


dull pond. Practically nothing new or 
aring or striking is shown. Off-hand, 
nat absolutely outstanding paint- 
gs to mind. The general im- 
oression left is of crowded walls and 
Penild level of tepid goodness. ; 

“Among the number of things which 
ae worth looking at, however, are 
“The Book Store,” by Charles Edward 
\ullin; “Lincoln Park,” by Gustaf 
Dalstrom; “Roofs, by Katharine Bea- 
wan; “Construction,” by Paul Kelpe; 
‘The Circus,” by Michael Gamboney; 
“sword Fisherman,” by harles Biesel; 
( Jim and Betty,” and “Just 


not one 
ing sprn 


“Sunny 


Himself,” by Laura Gerbin; “Secrets,” | 


ty Louise C. Ihrig; “A Stage Design,” 
hy Anders John Haugseth; “Carnival,” 
iy Pop Hart; “The In-Shore ¢ hannel, 
by Theodore Saunders; “Dolls in Pheir 
Garden,” by Frederick Remahl; “The 
Kiosk,” by Emil Arnim; “Solitude,” 
by Maud Miller Hoffmaster; “Nudes, 
by Georgette R. Thompson; “The Bay, 
Lake Mille Lacs,” by Effie Pugh; 
“Wondering,” by Dee Dobbin; “Au- 
ra,” by Edward Joseph Diskor, and 
the charming “Butterfly Plaque,” 
“Bird Plaque,” and “Brazilian Wood- 
pecker,” by Jean d’Esque. 
x * x 

The Business Men’s Art Club, now 
holding its annual members’ exhibition 
at its studio, bears out the eloquent 
testimony of the No-Jury Show—that 
the number of persons who appear to 
he interested in painting is increasing 
at an amazing rate. 

* * * 

The Arts club opens this week a col- 
lection of drawings and watercolors 
hy Pablo Picasso and a one-man show 
by Marsden Hartley, modern. 

x *« * 


The Indian Trading Post on East 
Delaware place is now showing the 
paintings of Mr. and Mrs. Thomas 
Wood Stevens. Watercolors by Alli- 
son Sommerville, an Indian artist 9 
San Ildefonso and Zia, are also being 
displayed. 
x x * 

At the O’Brien Art galleries there is 
a new exhibition for the month of 
March. It consists of forty paintings 
of a decorative nature by four artists, 


» members of the National Association 
f Women Painters. 
* * x 


The Chicago Galleries association an- 
nounces an exhibition of landscapes 
by Joseph Birren. These canvases 
were painted in Illinois, California, In- 
diana, North Carolina, New Mexico, 
and Massachusetts. Mr. Birren is as 
accomplished an artist as he is traveler 
and the exhibit holds a great deal of 


pleasure to those who enjoy beauty 
in nature. 

a 
At the Illinois Woman's Athletic 


club there opens today an exhibition 
of paintings by Illinois men painters. 
The exhibit of work by women artists, 
which is just closing, was extremely 
successful. In the studio of the club 
there is current an attractive exhibit 
of watercolors by Frederick Stoddard. 


* * * 


The painting “Madonna with Saints,” 
by Veronese, lent by Charles H. Wor- 
cester, magnificent canvas, although 
never wholly finished, is sharing honors 
with the exquisitely beautiful painting 
of “Danae,” by Titian, lent by Mr. and 
Mrs, Howard Spaulding now on ex- 
hibition in the new Venetian gallery in 
the Art Institute. 

sa 


The Municipal Art League Purchase 
Prize of $500 has just been awarded to 
the painting, “Connecticut Acres,” by 
ohn F. Stacey, which is now being 
shown in the Chicago Artists’ Exhibi- 
tion at the Art Institute. This paint- 
mg was selected by ballot cast by 
members of the Municipal Art League, 
and will be added to the League’s col- 
ction of paintings. The League also 
a8 selected the painting, “Lagoons of 
fnice,”’ by Carl C. Preussl, to be 
given to the public high school of Chi- 
“0 which wins the essay contest re- 
tion” to the Chicago Artists’ Exhibi- 


* ok * 


Drawings and lithographs by William 
othenstein, the English artist, will be 


‘hown in the print galleries of the Art | 


ho tute immediately after the close of 
. 5 


tion meee Society of Etchers exhibi 
largely hese drawings will consist 
and wd . portraits of famous people 
well-L., Shall see the likenesses of such 

nown personages as H. G. Wells, 


| Lord Mosely, Sir Arthur Pinero, Ellen | 


Terry, George Bernard Shaw, Max 

Beerbohm, Thomas Hardy, Henry Irv- 

ing, W. B. Yeats, Sir Oliver Lodge, 

Ivan Mestrovic, and the French sculp- 

tor, Rodin; the actor, Coquelin; the 

Hindu poet, Tagore, and many others. 
co * a 


The famous Mosle collection of rare 
Japanese prints is now open to the 
public in the newly decorated galleries 
in Hutchinson Wing of the Art Insti- 
tute. These galleries have been pre- | 
pared especially for these prints, the 
walls having been tinted in silver and | 
orange, with a deep cream ground, to| 
serve as a fitting background for the | 
delicate colors in the prints. These | 
| galleries were formerly occupied by | 
the collections of the Antiquarian So 
| ciety which have been installed in the 
| beautiful new rooms in the Allerton 
| Wing, just to the east of Hutchinson 
Wing. 








ca ok co 
The 
stitute 


print department of the Art In- 
is arranging for an exhibition 
of drawings and etchings by Jean 
Francois Millet, the greatest of the 
| French painters of peasant life. Millet 
{is not so well known as an etcher, but 
|his contribution to this art has been 
prolific and valuable. The sincerity 
and simplicity which characterize his 
painting of peasant life, as shown in 
such well-known pictures as “The An- 
|gelus” and “The Gleaners,” is carried 
out in his drawings and etchings. No 
;one can make a deep study of Millet’s 
| work without being moved by the rev- 
|erent, religious atmosphere which en- 
|velops his art. In the present collec- 
| tion, which is lent for this exhibition by 
| Mrs. Ellen Waller Borden, and which 
| is being installed in galleries 17 and 
| 18, there will be 37 of Millet’s draw- 
ings and 17 of his etchings, together 
with a number from the Art Institute’s 
| collection. 

Sales in both of the current shows 
at the Institute have been satisfactory 
and will run over $20,000. Of the etch- 
ings the most popular has been “Dover 
| Harbor,” by Willis Paige, with 24 im- 
pressions sold; “Black-and-White.,” 
|(two Scotch terriers), by Edith D. 
Wilson, 14 impressions, and “Battered 
Boat,” by Samuel Chamberlain, 18 im- 
| pressions. The exhibition close March 21. 


WASHINGTON 

The exhibition of contemporary Brit- 
ish paintings, which is now at the 
National Gallery, was opened by Sir 
Esme Howard, the British Ambassa- 
dor, and Lady Isabella, and attended 
by the officials of the Smithsonian In- 
stitution. 

There are 91 paintings in the collec- 
tion which range from the most cor- 
servative to the advanced type of post- 
impressionistic paintings. Not many 
of the artists have been seen here be- 
fore, with the exception of Augustus 


MINNEAPOLIS 


A new exhibition at the Minneapolis 
Institute of Arts has opened to con- 


tinue for a month. It is of 42 paint- 


ings by Bavarian artists, including 
three of international reputation, Hugo 
von Habermann, Franz Stuck and 


The Institute has 
a painting by Von Zugel now in its 
permanent Other artists 
represented are Theodore Baierl, Raoul 


Heinrich von Zugel. 


collection. 


Frank, Carl Blos, Ludwig Bolgiano, 
Ludwig Bock, Paul Crodel, Julius 
Diez, Walter Geffcken, Constantin 


Gerhardinger, Adolf Hengeler, Ludwig 
von Herterich, August Herzog, Conrad 
Hommel, Angelo Jank, Erwin Knirr, 
Heinrich Knirr, Otto Miller-Diflo, 
Anton Muller-Wischen, Rudolf Nil, 
Leo Putz, Carl Reiser, Hans Schrader- 
Velgen, Rudolf Schramm-Zittau, Fritz 
Stattler and Ernest Zimmerman. 


* cs 


The Victorian salon, arranged by the 


Friends of the Institute, has drawn 
more than 30,000 visitors to the mu- 
seum in the last two months. Enter- 


ing to laugh, visitors have stayed to 
enjoy themselves. 
of Victorian 
fashioned room 


The homely quali- 
furniture, the old- 
with old divans, wax 
figures, all the rest, has proven vastly 
attractive. The exhibition just 
to make for the 
third exhibition staged by the Friends 
of the Institute, which will be a show 
of modernist 


ties 


has 


been removed room 


decorative art. 

LOS ANGELES 
Nicholson 
art exhibits 
Watson 


Chinese 


The: Grace 
two Oriental 
When Parish 


markable 


Galleries 
of 
brought 


offers 
interest. 
his re- 
last 
year the most notable part was the tiny 
room This 


month he is bringing more Persian than 


collection there 


devoted to Persian pottery. 


Chinese art. This firm has specialized 
in Persian pottery and carpets and we 
may confidentially look forward 
showing worthy of a great museum. 

Horace Jachne is known to the world as 
an expert in matters of Chinese art, and 
this month will also see his collection of 
Chinese fabrics and the 
same galleries. 


to a 


porcelains at 


In Los Angeles several exhibitions vie 
for interest. At the Los Angeles Muse- 
um the Ninth Annual International Print 
makers’ Exhibition is open. The Sten- 
dahl Galleries offer a large group of 
paintings by Elmer Schofield, N.A., and 
Gardner Symons, N.A., and the New- 
house Galleries present the paintings of 
Robert Hallowell. At the Ainslie Gal- 
leries a_ selected group of California 
paintings supplements the exhibition by 
Charles Li A. Smith. Another exhibit 
at the Los Angeles Museum is a showing 





John, Frank Brangwyn, Sir George 
Clausen, Harold Knight and Julius 
Olsson. 

“Villa Nuera del Seguera,” by L. 


Campbell Taylor, shows good con- 
struction, while among the many 
others which should be mentioned are 
“The House Covered With Snow,” by 
William Nicholson: “The Loire Near 
St. Jaques,” “St. Paul du Nar,” “The 
Balcony,” by Constance Rae: “Flow- 
ers,” by Malcolm Milne; “The Artist’s 
Mother,” by Margaret Clausen: “A 
Blue Day,” by Terrick Williams; “Sal- 
low Willows,” by Doris B. Hatt: 
Themes,” by Amboise 
“Two,” by W. O. Huldenson. 

A foreword in the catalogue has 
been written by the director of the 
British Museum, Sir Frederick Kenyon. 
The exhibition will be on view through 
the month. 


McEvoy, and 


x* * * 


The Washington Water Color Club 
exhibition will be held at the National 
Gallery of Art from April 7 to May 6, 
inclusive. 


“Chartres,” by Charles Cundall: “The | 


of watercolors by Dodge MacKnight. 
* ok 


Millard Owen Sheets and Phil Para- 
dise have just closed an exhibition of 
watercoors at the Hollywood Public 
Libraary. Mountains, desert, trees, 
wharves, back yards, factories, bridges, 
| furnish them subjects, and each strives 
\to present a simple idea clearly. 


* k * 


| Hollywood artists scarcely 
one in their Chamber of Commerce ex 
| hibition. Paintings of merit are EF. Ros 
coe Shrader’s “Preparation for Lunch.” 
Luvena B. Vysekal’s portrait “A Friend,” 
Carl Oscar Borg’s ‘Golden Hills,” 
Donna Schuster’s “La Rose,” Meta Cres- 
lsey’s “Low Tide,” and M. Darter Cole- 
man’s “Desert Wall,” Katchamakoff’s por- 
trait of “Rudy,” a figurine by Frank 
Wamsley, a head of a baby and plaque 
portrait of “Davi” by Archibald Gar- 
ner, are among the sculpture. 


overwhelm 
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. PHILADELPHIA 
b Three paintings have been bought A ne 
i this year through the Fellowship Pur- tion Of 
i NEWHOUSE GALLERIES chase Fund for inclusion in that or- gurated 
ganization’s permanent collection. They Galleri 
— . . . are “The White House, Grazelema,” mishe' 
| Distinguished Paintings and Works of Art by Yarnall Abbott; “East Wind,” by m conn 
Beatrice Edgerly, and “By the Win Flower 
dow,” by Susette S. Keast. All three to 29. 
pictures are now on view in the annual The 
exhibition of the fellowship at the Art held at 
| Club. by the 
ss 2 Clubs: 
An exhibition of paintings and sculp- G 
ture by local artists of “the modern , 
school” is being held in the McClees S 
Galleries. Sabatini, Anna _ Ingersoll, G 
Christine Chambers, McCarter, Horter re 
and Watkins are among the best known J 
of the artists exhibiting. 4 
McCarter’s fantasia based upon mod T 
ern architecture, “Cathedral at Mill The 
University,” was a feature of last year’s be the | 
annual exhibition at the Pennsylvania mens 
Academy of the Fine Arts, and is cer- | ic ell 
tainly the most enjoyable of the can- i 
vases now being shown ll s] 
Of imitative canvases there are many Thi S 
“Flora,” by Watkins, is a weak solu ad 
tion of Renoir. The nude by Borie a cog et 
much more robust derivation, while a pe 
variety of canvases give one the im- | we ts 
pression of imitating imitations. In io 
this class are the majority of the still- | n 
lifes, “Arrangements,” and “Continui- aoe 
; ties.” Watkins does not cling to any , The 
J one prototype. If he is Renoir inl is an a 
2 “Flora,” he is an equally weak Matisse in Det 
“Mrs. Clark” by Wm. M. Chase Lie eet ee ; seam 
James Gamble, with his two little at- Mrs. E 
——_iti_—_ mospheric interpretations of Lake Ge- fen “at 
neva, shows ability in the watercolor tly 
724 Fifth Avenue 484 N. Kingshighway Blvd. nore. which 
Although the two figure composi- square 
NEW YORK ST. LOUIS tions by Sara Charles suggest a back- "Patr 
° og ge ground of Marie Laurencin, there is This interesting portrait of an officer representing the Marchese Imperiale Flower 
537 McCormick Building 2717 West 7th Street about them a charm of rhythm and by Van Dyck aul p wad Be fond a museums by the Galleries of tiner, | 
CHICAGO LOS ANGELES m rehinement of feeling that one may ‘ P. Jackson Higgs. It is authenticated by Dr. W. von Bode Fine / 
sense only in the McCarter creation. ; ADVT. Ralph 
Julian Levi’s “Interior” fails to bring ea a ee troit ) 
—— — conviction of sincerity, but his two _ oa ee ea oe arte ef Clyde 
Fe : Ssssssssssssessessscm | little watercolors of “Honfleurs” hold|many aspects, urban and suburban, is|and Marie A. Hull of Jackson, Miss. Detroit 
AY more genuine appeal. admirably represented. There are practically no examples of Mr an 
DR JACOB HIRSCH if Matthew E. Sharpe in “Continuity at a the extreme modernist school, though The 
. it ee a aoe ( aristine The walls of the lower gallery at the ag ree wind pons ae hensiv« 
c/o ARS CLASSICA . ers, Anna Ingersoll, I. Katzen-| print Club are now occupied entirely | © DE recent work, a r: “e = SON 
stein, Vera White and Leon Kelly are by Rockwell Kent’s woodblock work | tcactionary in the tone of the exhibit. ’ 
apparently clinging to the type of paint ae i a salitediadiaan pena pale to | On the contrary, it is characterized by — 


was new twenty-five a fresh and emniently sane atmosphere of 


experiment tha . : 
OLD COINS , ' examine these nearly always mystical|© .\°° = : ~ : 
or more years ago, but which, as an : . Sh aig Te - | faithful study of nature's effects, and 
& a . . . - expressions. It is over such sentt-| , : : ee A 
AND MEDALS ; experiment has since passed into a ments as those expressed by his titles |search for beauty in ordinary things— 


more advanced for f expressi and. | cen ree: ” cr . | sky and sea, tree and flower, the human 
Highest lit ree ced form of xpression, and,| “The Ultimate, The Imperishable, sky and sei : eee 
ignes uanty as an end in its own right is slowly . > 46 ’ face and form, and man’s architectural 


ae “Twilight of Man,” “Foreboding” and “4 
CLASSICAL 4 Fart, 5] a Sertin® he Bast Borier. “Wilderness” that Mr. Kent likes to works. .- 


Is one Of) linger and to mould into a form which 


ANTIQUITIES the able bits of landscape, while Finck’s|ig only half formalized. Even such| he Traveling Show of the Whitney 
H occata in Steel” is particularly in-| cop Site oils domestic thames os Club of New York opened recently at 

also of the t)| teresting. a ae 2 dq” . 1 “Get Up.” he treats|the Arts and Crafts Club. Forty-two 
MIDDLE AGE _J. Wallace Kelly and Raphael Saba- Py > Hac iece Galt aa ined — American painters are represented in 
AND RENAISSANCE tini both contribute small sculptures sions; efforts spent i tine of | these forty-two oils; the majority of the 














Meodloun Ri ° . to the present exhibition. Sabatini’s a new universe sae names are familiar to those who are in 
. anmbunge “Madame Anchois”—now shining in|’ — ee touch with the art of this day and age, 
31 Quai du Mont Blanc gold—possesses a nice appreciation for ne est eee ; 

GENEVA sweep of line as controlled by mass. Phe Art Alliance of Philadelphia an- 


The “Woman's Figure” by Boris | OUNCES the following exhibitions for 


but little work by these painters has been 
seen in this city. 
Among the artists represented are 















































SWITZERLAND Blai lacks the _enthusiasm of Saba- April: a he ee ep ys Henry Billings, Arnold Blanch, Lucile 
; ai tints work. It is the type of endeavor April 1 to 15 Exhibition of m1nla-) Bjanch, Louis Bouche, Alexander Brook, 
— u) that seems labored. In spirit it is ee by the | I ennsylvania Society Of] trenri Burkhard. Carl Cutler, Stuart 
—————-___— ——- not of “the modern school,” whatever | * iniature Painters. : a Davis. Karl Free, Emil Gansco, Cran- 
it may try to be in execution. April 3 to 30—Ojil paintings by H. 


a Amiined Obecteuiies . mer Greenman, Samuel Halpert, Leon 
O’BRIEN FREDERICK KEPPEL || pins iv tne prin niard Oberteutier nth annual exc| Hart, Edward: Hopper, Rockwell Kent 
Prints by the British artist Francis hibition by anions of the Phil del Georgiana Klitgaard, Max Kubne, Yasue 

ART GALLERIES & CO Dev shown here for the fat time ae) MCR, by, tuemera, of the Philadel: eniyoc, Resa’ Marsh, Henry Mat 
° a collection, are now on view at Sess- C Se si ores : son, Harley Perkins, Joseph Pollet, 

“iA ler’s Gallery, and give a representative ny Fong a —— : Onrempe- Louis Ribak. Boardman Robinson, Paul 
PAINTINGS On Exhibition aggregate of portraits and architectural Ralatiece dale eae ee eee Rohland, Katherine = Smith Schmidt, 
landscapes particularly attractive to the an paintings under the auspices! Charles Sheeler, John Sloan, Raphael 


ETCHINGS ETCHINGS artist’s fancy of the Circulating Picture Club. Soyer, Eugene Speicher, Niles Spencer, 

MEZZOTINTS BY Te ge Dia stagnens group “! por- a A ; a Stevenson, Allen Tucker and Nan 
s, ste g among these being atson. 

BRONZES KERR EBY those of General Booth, of the Salva- ee NEW ORLEANS —_—_—— ememenerne 

tion Army, George Clausen, Oliver Che exhibition of Baroness Eveline V. PROVIDENCE 









































rr Elton, Walford Green and Charles| Maydell, now on view at the Orleans 
as ane “a 16 East 571TH STREET Cundall. Mr. Dodd has also etched Club, reveals to what an exquisite height At the Rhode Island School of De- 
certain beauty spots in Venice, Carrara, |©f perfection the art of silhouette has] sign is a special exhibition of the work 
— —— Bologna and Verona, and London in| been carried. +. of William E. Brigham, augmented by 











—— — = a remarkable group of Sardinian Peas 


| PAINTINGS RESTORED | More than a hundred objects of art— ant Hangings lent by Mr. and Mrs. 


b . . sion pictures, pottery, jewelry, handabound|“"" - = ; : 1 
y Expert with 30 yrs. Experience Amsterdam New York FOR SALE books, etc.—are to be seen in the Twenty-}| William E. Brigham. Mr. Brigham’ 


References: Museums, Dealers, Col- - - a ooe : a ae ‘ ° 
lectors—here and in Europe. seventh Annual Exhibition of the Art]exhibition will include watercolors, 


ODGER ROUST Frans Bufta €? Sons Exceptional opportu- Association of New Orleans, showing drawings and studies from nature and 
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| 350 Bast 34th Street, New York | * nity. Collection of Old * hoo Wee Wee cae Wt] from Renaissance jewelry, se 
———————— ine Art Dealers Masters, Italian. Span- Is a particularly colorful and pleasing with ore work in jewelry @ 
exhibition, containing much that is of in- | goldwork. 








OLD AND ish. Dutch schools. terest to the general public as well as to » * * 


OPPORTUNITY GALLERY those who come to criticize and study The season at the Providence Art 
MODERN MASTERS Calle Goya Zi. Ma- the output of local artists and of painters Club has been marked by a number . 















































65 EAST 56th STREET : . from other places who have accepted the| exhibitions by the younge oup ° 
os eo | sae J < \ < é ? ns J younger gf p 
Group Exhibition of Watercolors Dutch and French drid. Collection of invitation to exhibit with the Art Associ-|local artists. Among those who have 
March 16th to April 12th | over 200 antique ation of New Orleans. which has from] held first exhibitions of their work this 
Selected by Charles Demuth | NORWEGIAN LANDSCAPES carved It li d the very beginning held to the policy of} winter at the club gallery were = 
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6C ; Recent works of XVII XVIth Thus we find fully half the exhibitors | R. Sisson and “Mrs. Percy F. ARS 
“ry - to : are from elsewhere. Some are New Or-|and the recent opening of the joint & 
D BBVTLER: © | JACOB DOOYEWAARD and th centuries. leans artists who are residing in other|hibitions of oils and watercolors y 
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: are artists who have visited here and| whom show for the first time any 46° — 
116 EAST 57th ST., NEW YORK Messinger. painted in this locality—such as Edith| quate aggregation of their work i _ 




















Fairfax Davenport, now of New York, this gallery. 
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JAMES P. LABEY | 


| ANCIENT and MODERN — } 
PAINTINGS | 


146 PLACE VENDOME, PARIS j 


RITZ-CARLTON TOWERS(57th Street and Park Avenue) | 
NEW YORK | 
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GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 


Fine Paintings 
Rare Antiques 


222 Central Park South 
New York 





Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


suitable for 


MUSEUMS, COLLECTORS, 
DECORATORS 


665 Fifth Avenue 
New York 


(Plaza 0908) 








EXHIBITION CALENDAR 








Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
paintings Cuming until March 31 
and drawings by A. Ximenez until April 7. 


Anderson Galleries, 489 Park Ave.—Exhibi- 
tion and sculpture by Enrico Glicenstein and 
sentines and water colors by James E., 
Javis until April 7. 

Arden Gallery, 460 Park Ave.—Vth Annual 
Exhibition of the New York Chapter of the 
American Society of Landscape Architects 
and paintings by Hilda May Gordon until 
April 7. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of water colors by Fred Pye and Frank D. 
Allison until April 7. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. Chinese Paintings until March 28th. 


Brummer Gallery, 27 East 57th St.—Exhibi- 
tion of paintings by Jacques Villon until 
April 21. 


Butler Galleries, 116 East 57th St.—Selecter 
mezzotints by Elizabeth Gulland, S. Arlent 
Edwards, Sree = Wilson and Macbeth-Rae- 
burn through March. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by Alexander Brook until 
March 24, 

De Hauke Galleries, 3 East Sist St. — ee 
tion of water colors and A stg ? Ingres, 
Seurat and other prominent Xth and 
XXth century artists. 

Down Town Gallery, 113 West 13th St.—Ex- 
hibition of lithographs by Ernest Fiene until 
April 22. 

A. S&S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 

Dudensing Galleries, 5 E. 57th St.—Exhibition 
of paintings by Arnold Blanche until the end 
of the month. 

Durand-Ruel Galleries, 12 East 57th St. “Loan 
exhibition of French XIXth century master 
pieces until April 10. Admission, $1. 

Ehrich Galleries, 36 E. 57th St.—Exhibition of 
special table decorations and flower pictures 
until end of month. 

Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 

Ferargil Galleries, 37 E. 57th St.—-Fourth An- 
nual Exhibition of Garden Sculpture and 
exhibition of work by H. Hiler and George 
H. Hallowell until April 2. 


Gainsborough Galleries, 222 Central Park 
South—Exhibition of landscapes by Professor 
Julius von Klever until April 15. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Retrospective exhibition of 
paintings by Julius Rolshoven until March 31 
and paintings by Hovsep Pushman until 
April 7 

P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of paintings by Alice Conklin Bevin until 
April 2. 

Independent ton 
Until April 2. 

Intimate Gallery, Room 303, Anderson Gal- 
leries, 489 Park Ave.—New paintings by 
Oscar Bluemner until March 24. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings by Levon West through March. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Ex.iibition of 
etchings and water colors by Pop Hart. 

Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 


Waldorf Astoria Roof— 


























































HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


Knoedler Galleries, 14 E. 57th St.—Commem- 

orative exhibition of woodcuts by Durer, 

water color drawings by Rodin and paint- 

ings of "Spain by Joaquim Vaquero until 

April 7. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 

of drawings of Isadora Duncan by A. Walko- 

witz until April 5 

John Levy Galleries, 559 Fifth Ave.—Old mas- 

ters. 

Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Little Gallery, 29 West 56th St.—Decorative 
silver, glassware and pottery. 

Macbeth Gallery, 15 E. 57th St —Pastels of 

Spain by A. Sheldon Pennoyer until Agetl 2 
and recent paintings by Carl Lawless & 

Hayley Lever until April 9. 

Metropolitan Galleries, 578 Madison Ave.— 

American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 

Spanish paintings from El Greco to Goya. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 

rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 


730 


ings by Elias M. Grossman and water colors 
by John Whorf until April 14. 

Montross Gallery, 26 E. 56th St.—Exhibition 
of paintings by Charles Burchfield until 
April 7. 

Museum of French Art, 22 East 60th St.- 
exhibition of Ecclesiastical Arts of 
until April 4. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—Special exhibition 
of New York and foreign scenes until March 
31. 

New Art Circle, 35 West 57th St.—Exhibition 


of paintings by Isabella Howland until March 
3 


-Loan 
France 


New Gallery, 600 Madison Ave.- 
paintings by Mariano Andreu 
mordant until April 5. 

Newton, Arthur U., 665 Fifth Ave.—Old and 
modern masters. 

Opportunity, Gallery, 65 East 56th St.—Sixth 
Exhibition of water colors selected by Charles 
Demuth, urftil April 12. 

Ralston Galleries, 730 Fifth Ave.—Old masters. 

Rehn Galleries, 691 Fifth Ave.—Paintings by 
Andrew Dasburg until the end of the month. 

Reinhardt Galleries, 730 Fifth Ave.—Old and 
modern masters. Loan exhibition, Memling 
to Gauguin, until March 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of marine paintings by Frank Vining 
Smith. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligman Galleries, 3 East 5ist St.— 
Ancient paintings, tapestries and furniture. 

Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 

Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of water colors by Walter Tittle from 
March 27 to April 7. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of sculpture by Robert Lau- 
rent until March 31. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 ‘E. 54th St.—March 24. 
English period furniture, silver, porcelains. 
Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of drawings and watercolors by Wanda 

Gag until March 31. 

Whitney Studio Club, 10 West 8th St.—First 
annual sculpture show until March 29. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of French paintings of the XIXth and 
XXth centuries from the collection of Paul 
Rosenberg & Co. and watercolors by Walter 


Exhibition of 
and Jean Le- 


Gay. 

Wolfe, Catharine Lorillard, Art 
Broadway—Exhibition of 
until end of month. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 


Club, 802 
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Louis Ralston 


| & Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 








of paintings by E. Martin Hennings, etch- || 























BRUMMER 


Gallery 


NEW YORK 
27 East 57th Street 


WORKS 
OF 
ART 


PARIS 
203 Bis Bd. St. Germain 
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ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 


NEW YORK 
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TON- YING | 


G& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
co 
5 East 57th Street 
Third Floor Branches 
NEW YORK CITY SHANGHAI PEKIN 
Paris London Shanghai 


C.T LOO &CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 



































Pascal M. Gatterdam 
FINE PAINTINGS 


6 EAST 39TH ST., NEW YORK 








BELMONT 
GALLERIES 
137 East 57th St., New York 





Old Masters 























Scott & Fowles 


Paintings 


Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 


NEW YORK CITY 


Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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PUBLISHED JUST NOW 


Auntike Benkmaler 


(Antique Monuments) 


Published by Deutsches Archadologisches 

Institut 
Vol. IV Nr. 1. With 10 plates. 
The ‘Antique Monuments” take their 
material from the classical Archeology 
in its whole extend, included the re- 
search of Architecture, all works of art 
within the countries of classical culture, 
and the collection of antique works of 
art of the Deutsches Archaologisches In- 
stitut. The numbers are published in 
free continuation. 


Verlag — de Gruyter & Co. 
Berlin W. Genthinerstrasse 38 
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